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Curriculum Reform 
LOCK 
LANNING 
At a meeting 
last week of members 
of the administration, 
student bo cord and 
heads of department, 
the new curriculum 
proposal was presented 
by the Committee 
on Curriculum and 
Schedule. (Their 
first report was 
covered earlier in 
the article "Non-
Stop RISD "). 
RISD PRESS inter­
viewed Merlin Szosz, 
chairman of the 
committee and asso­
ciate dean of the 
college^ who has been 
devetoptng bh-is new 
"bZoak. planning' 
for moire -t+icxn 
P R E S S :  C o u l d  y o u  
give  us  a  b r i e f  de­
scr ip t ion  of  b iock  
p l a n n i n g  a n d  s o m e  o f  
t he  reasons fo r  adopt ­
ing  i t?  
SZOSZ:  We l l ,  we have 
a  prob lem wi th  space,  
overc rowd ing ,  facu l ty ,  
the  s tudent  load be ing 
too  grea t - - th ings  l ike  
th is .  We have prob lems 
w i th  lack  o f  adequate  
counse l ing .  Th is  
i s  espec ia l ly  ev ident  
a t  the  sophomore 
leve l ,  because soph­
omores have a  g reat  
number  o f  th ree-cred i t  
courses  where  they  
are  ge t t ing  a  lo t  o f  
pre l iminary  in t roduc­
t ion  to  a  var ie ty  o f  
th ings.  I  th ink  they  
are  the  ones who a re  
the  most  aware  o f  be­
ing  herded around.  
R ight  now the  facu l ty  
i s  so loaded down 
tha t  they  rea l ly  don ' t  
have t ime to  ta lk  to  
them (s tudents )  about  
the i r  prob lems or  re  
rea l ly  ident i fy  them 
as  people .  To a  cer ­
ta in  ex tent  tha t  p rob­
lem ex is ts  in  the  
jun ior  year  and even 
less  in  the  sen ior  year .  
Sen iors  are  recogn ized 
the  most  as  ind iv idua ls .  
Our  who le  in tent  w i th  
the  b lock  sys tem 
i s  to  s impl i f y  th ings ,  
to  t ry  to  have fewer  
invo lvements  fo r  facu l -
ng 
t y  and s tudents .  We 
a re  burdened down 
w i th  th is  sys tem o f  
mov ing f rom p lace to  
p lace and meet ing  
courses  on such an 
e r ra t i c  schedu le.  I f  
you look  a t  a l1  the  
schedu les  i n  a l l  the  
depar tments ,  and 
th is  is  espec ia l ly  t rue  
in  F ine Ar ts ,  you 1 11 
f ind  that  there  a re  
no two depar tments  
funct ion ing on the  
same sor t  o f  schedu 
sys tem.  What  tha t  
does is  compl ica te  
th ings  for  the  s tu­
dent .  The poss ib i l i t y  
o f  tak ing  th ings  
outs ide  your  major  a re  
immedia te ly  cu t  o f f  
f rom you because o f  
t h e  v a r i o u s  s c h e d u l e s - -
t h i s  m i g h t  a c c o u n t  f o r  
t h e  n u m b e r  o f  i n d e ­
p e n d e n t  s t u d i e s .  V J i  t h  
*  haVi  cn  
s  I  x  -  w ec A .  m o d u  1  *  
o n  t h e  c o n c e p t  o f  s o m e  
e x p e r i e n c e s  t h a t  a r e  
o c c u r  i ng .  D u r i n g  
Wi n te rsess i o n  s tu­
d e n t s  t a k e  t w o  c o u r s e s  
an d  seem to  ge t  much 
m o r e  i n v o l v e d  i n  t h e i r  
work ,  the  facu l ty  load 
is  less- - they  are  
on ly  respons ib le  for  
one course ,  i t ' s  a much 
hea l th ier  a tmosphere.  
We want  to  ex tend th is  
a tmosphere  throughout  
the  who le  yea i—fewer  
invo lvements  w i th  more 
commi tment - -where  the  
facu l ty  i s  ab le  to  
recogn ize  the  s tudent  
as  an ind  iv  idua 1 .  
"Nex t  f a t  1  i s  ou r  g oa l  
t o  t r y  and  wo rk  ou t  as  
p r ob lems  d u r i n g  VJ i  n t e r s es s  i on .  
Our  a im  i s  
many  o f  t he  
•« 
PRESS:  So th is  would  
be run  on the  same 
fo rmat  as  VJ in te r -
session? 
S Z O S Z - .  H o t  s t r i c t i - y  
" e  
or\fl \na\ 
p r o p o s e d  l a s t  
c a l l e d  f o r  b l o c k s  
o f  t h r e e  a n d  a  h a l f  
w e e k s  w i  t h  o n e  c o u r s e  
b e i n g  t a k e n  d u r i n g  
t h i s  t i m e .  I  t h i n k  
a  l o t  o f  f a c u l t y  o b ­
j e c t e d ,  a n d  I  a g r e e  
wi th  them,  that  by  
on ly  hav ing  one  course 
a t  a  t ime,  the  ex­
per ience i s  much too  
1 inear .  So what  the  
commi t tee  is  t ry ing  
to  do now i s  have 
two s tud io  courses  
a  week s imi la r  to  what  
we have Win tersess ion 
and ca rry ing  your  
L ibera l  A r ts  a long w i th  
i t .  Th is  wou ld  g ive  
you a  max imum o f  
th ree courses.  
PRESS: Vlould the 
Liberai fVrts be on the 
same schedu\ e mm? I 
r e a l l y  t a k e n  t h a t  m a t ­
t e r  u p  y e t .  W e  a r e  
s t i l l  t r y i n g  t o  s e e  
i f  t h e  s t u d i o  c o u r s e s  
a r e  f e a s i b l e .  I t  m i g h t  
b e  t h a t  t h e  L i b e r a l  
A r t s  c o u l d  f u n c t i o n  
t h e  w a y  i t  i s  n o w  
1 2 - 6 - 1 2 .  
V / e  '  r e  n o t  s u r e  
now what  the  resu l t  
o f  our  proposa l  w i11 
be,  we won 1 1 know 
un t i l  we 've  had a  
chance to  work  w i th  
a l l  the  depar tments  to  
t ry  and see whether  
i  t'  s  a  f  eas i  b l  e  " 
sys tem.  As soon as  
everyone comes back  
fo r  Wintersess ion ,  we 
we l l  be  go ing around 
and ta lk ing ,  no t  on ly  
to  the  facu l ty ,  but  
to  the  representa t ives  
o f  the  s tudent  board .  
PRESS:  I ' ve  heard  
the  tha t  you presented 
b lock  sys tem las t  
week a t  a  meet ing  
where  a  lo t  o f  depar t ­
ment  heads wa lked out  
o f  there  scratch ing 
the i r  heads,  tha t  
they  d idn ' t  rea11y 
g rasp the  concept .  
How do you th ink  i t  
was rece ived? 
SZOSZ 
me to  
I t ' s  fo r  hard  
know.  We 
won ' t  know un t i l  
we s ta r t  to  work  w i th  
everybody.  Par t  o f  
the  prob lem when you 
present  an idea l i ke  
th is  is  tha t  everyone 
continued on pg. 14 
PAINTERS RESTORED 
Letters 
I  have to  take many 
except ions  to  the  rev iews 
in  the  RISD Press  by  Sag i t ­
ta r ius  I  and I I I ,  on the  
grounds tha t  -  the  rev iew­
ers '  c r i t i ca l  resources  
are  th in  -  the i r  op in ions  
are  nar row and b iased -
that  they  usua l l y  manage 
to  miss  any oppor tun i ty  
fo r  v iab le  c r i t ic ism 
and f ina l ly  tha t  they  seem 
undu ly  in ten t  on what  
amounts  to  s lander ing  or  
po l ic ing  o ther  a r t is ts ,  
depar tments ,  s tudents ,  
and the  schoo l  i t se l f .  
They make a  b ig  negat ive  
s ta tement  bu t  can ' t  sup­
por t  i t  w i th  enough c r i t ­
ica l  apt i tude to  make me 
se r ious ly  cons ider  the i r  
op in ions .  So I  conc lude 
tha t  the  Sag i t tar r i  a re  
upset  o r  b i t te r  about  
th ings  but  don ' t  qu i te  
have enough in tegr i ty  or  
ab i l i ty  to  do more than 
th row a  few c lever  g ren­
ades in to  the  works  f rom 
beh ind the i r  d isgu ise.  
But  we a l l  know who 
they  a re  anyway.  Do we 
a l l  know why they  are  who 
they  are? 
Refer ing  to  the i r  
rev iew o f  Dean's  d rawing 
show,  Sag i t ta r ius  in t ro ­
duces some nebu lous catch  
phrases ( fee l ing  s ta te?)  
but  can ' t  spec i f i ca l l y  
def ine  any qua l i ta t ive  
e lements  o f  h is  d rawing.  
Dean 's  drawings were  a  
summary  o f  a  bas ic ,  bu t  
e lementary  sys tem o f  p ic ­
to r ia l  s t ruc tu re ,  compar t ­
menta l i z ing  the  sur face 
a rea,  a  rec tang le  w i th in  
a  rectangle  w i th in  a  rec­
tangle  e tc .  Dean f i l l s  
these compar tments  w i th  
ve i led  themat ic  e lements  
drawn w i th  the  ex t raord i ­
nary ,  bu t  super f ic ia l ,  
fac i l i t y  he has had s ince 
he was a  s tudent  two dec­
ades ago.  Remove the  com-
par tmenta l  g r id  as  he d id  
Fr iday ,  December  1^ ,  1973 
Vo l  .  I I ,  No,  10 
Publ ished week ly  a t  the  Rhode Is land Schoo l  
o f  Des ign ,  Box F~7 > 2 .  Co l lege S t . ,  Prov. ,  
R . I .  02303.  
Meet ings  Tuesday and Wednesday a t  b:30 p .m.  in  
the  SAO.  
One year 's  subscr ip t ion  mai led  to  your  home;  
$ 1 2 . 0 0 .  
Je f f  Carpenter  -  Dash ing Defender  o f  the  
Ed i to r ia l  "We"  
Ken Har t ley  -  Mun i f i cent  Master  o f  the  
F la ts  
John Coan -  Asp i r ing  Ascender  o f  the  
Assoc ia tesh ip  
L isa  Cushman -  Sopor i f i c  Supremis t  o f .  the  
St r  i  p  
Les l ie  S i lve rb la t t  -  Dig ress ive  Daughter  o f  
D ionysus 
John Bra tnober  -  I l lus t ra t ive  In ter locu tor  
o f  Images 
-  F reder ick  the  T i l t  -  Per issodacty1  Pusher  o f  
Penc i  1 s
Jay  L i tman -  Purveyor  o f  Pus i l lan imous Purga­
t ion  
John Long -  Precoc ious  Prov ider  o f  Photogen ic  
Phenomena 
Sagatar i i  -  Ph log is t ic  Phaethons o f  Phantasmic  
P le thora  
Steve Ta lasn ik  -  Tenac ious  Tender  o f  Tendent ious-
ness  
N ina Zebooker  -  Capr ic ious  Cura tor  o f  Copy 
in  a  few drawings and h is  
man ipu la t ive  fac i l i ty  be­
t rays  h im w i th  a  weak 
d rawing.  The content  o r  
themes Dean works  around 
(Roma,  Fa l l ing  Man e tc . )  
won ' t  measure  up to  the  
t roub les  tha t  are  on h is  
mind .  Or  a t  leas t  the  
mani fes ta t ion  o f  the  
themes,  the  drawings,  
won ' t  measure  up to  the  
ab i l i ty  he has beyond fa -
c i1 i ty .  Dean i s  one o f  
the  on ly  pa in te rs  I  know 
o f  tha t  I  respect .  
Which  br ings  me to  
my own pa in t ing .  Sag i t ­
ta r ius  d idn ' t  be l ieve the  
images apparent l y  because 
he fa i led  to  be sexua l ly  
aroused.  That  c r i t i c ism 
is  so dumb i t ' s  a joke .  
I  was lucky  enough to  f ind  
Norman 0 .  Brown 's  Love 's  
Body wh ich  def ines  fo r  
me a  pa th  f rom the  pha l lus  
(what  he  ca l l s ,  geni ta l  
o rgan izat ion)  to  "Noth ing" ,  
a  path  p ropos ing carnal  
exoer iencc  as  the  on ly  
way to  knew any t i ling  -
or  noth ing.  "A l l  know­
ledge i s  carna l  know­
ledge . "  Mak ing pa in t ings  
is  masturbat ion.  The 
conten t  o f  the  pa in t ings  
is  de f ined by  the  book.  
But  what  do  books have 
to  do w i th  a r t?  More 
percept i ve  c r i t i cs  than 
Sag i t tar ius  te l1  me 
the-ob jec t  in  "Your  L i t ­
t le  Box"  s teps  ou t  to  
assume a  more conv inc ing  
rea l i ty ,  has more p res­
ence ,  than you or  me,  
f lesh  and b lood,  s tanding 
bes ide i t .  A mean 
accompl ishment ,  i f ,  in  
fact ,  does do that .  Or ,  
i f  you a re  percep t ive  
enough,  i t ' s  poss ib le  to  
be lu red in to  the  pa in t ­
ing  ca l led  "Noth ing"  and 
never  get  back  because 
i t ' s  door  to  rea1 i ty ,  
p ic tu re  p lane,  is  so de l ­
icate  and seduc t ive  tha t  
i t  migh t  be the  f i rs t  
t ime tha t  has ever  hap­
pened In  a in t ip - j .  
(Continued on Page 4) 
bye-bye-line 
This  las t  i  ssue o f  
the  newspaper  in  the  fa l l  
te rm comple tes  a lmost  
one fu l l  year  o f  pub l i ­
ca t ion  of  the  r isd  press .  
(.T V\e change of name, for — 
rpa tdWnd ed i to rs  topk  
p l a c e  i n  t h e  m i d d l e  o f  
W i n  t e r s e s s  i o n  l a s t  y e a r . )  
I n  t h e  pas t ,  those who 
were  foo lhardy  enough 
to  t ry  and run  a  paper  
a t  RISD se ldom i f  ever  
las ted i t  out  more than 
a  year  ( i n  many cases 
because they  f lunked out  
o r  were  c lose to  i t )  and 
I ,  fo r  one,  am n o t  go ing 
to  cha l lenge that  t rad-
d i t i on  .  
Wi  th  th  i  s  i  ' .sue 
Ken Har t ley ,  g raph ics  
ed i to r  and ch ie f  ed i to r -
of  ear l ie r  newspapers ,  
and I  s teo  down to  make 
way fo r  an ed i tor ia l  t r i ­
umvi ra te  compr ised o f  
L isa  Cushman,  J im Coan,  
and Les l ie  S i Ive rb la t t .  
There  w i l l  be  an open 
meet ing  a t  the  beg inn ing 
o f  Win tersess ion to  re ­
organ ize  the  s ta f f  
and ins t i tue  any re forms 
they  m ight  have in  mind .  
(L ike  th is  bus iness  o f  
anonymi ty  godammi t . . . )  
The one ed i to r ia  1 
po l icy  I ' ve  t r ied  to  
main ta in  in  the  r  i  sd 
press  i s  the  consp icuous 
absence o f  ed i to r ia l  
po l icy .  In  regards  to  
the  Double  Take a r t i c les ,  
I  fee l  the  no te  I  wrote  
in  response to  the  f i rs t  
ba tch  o f  le t te rs  was 
su f f ic ien t .  Too much 
t ime and space has been 
wasted on th is  inane top­
i c  o f  anonymi ty .  I  a l ­
ways cons idered RISD to  
ha w e a b  i  i"  mere  s ty le  
than to  qet  caught  • ; •  
i n  persona l  a t tack  and 
vengeance.  Now wi th  the  
Sag i t ta r l i  revea led,  my 
on ly  a l te rna t ive  is  
to publish, as a last 
gestu re ,  ye t  another  
anonymous a r t ic le .  
R I S D  A f t z ^ r -  D . .  1 -
l i t t l e  l e s s  t h a n  t h e  
ep i tome o f  what  a l l  the  
b icker ing  about  anonym­
i ty  has led  to ,  and I  
o f fe r  i t  unedi ted  in  the  
sp i r i t  o f  jes t ,  to  the  
de l igh t  o f  some readers  
and the  obv ious  d ismay 
o f  o thers .  
In  some ins tances 
v ie  have worked long in to  
the  morn ing to  cover  
issues and b r ing  to  l i gh t  
prob lems tha t  mig . i t  have 
otherwise  been d is regar­
ded or  unnot iced by  the  
major i ty  o f  the  RISD 
communi ty .  An ex t reme 
examr le  o f  th is  was the  
coverage o f  the  Facul t y  
Appo in tment  c r is is  and 
the  Har ry  Beckwi th  case 
las t  spr ing .  But  fo r  
the  most  par t  1 have a t ­
tempted on ly  to  es tab l ish  
a readab le  presenta t ion  
o f  a r t i c les  wr i t ten  by  
anyone a t  RISD,  such 
as  the  FOLIO ser ies  
wh ich  have been prepared 
w i th  our  ass is tance by  
the  depar tments  them­
se lves.  So when I  over -
hear  a  remark  1 i ke  "a t  
sn ' t  as  bad 
the  papers  
in  the  past , "  I  don ' t  
fee l  I ' ve  fa l len  shor t  
o f  some g oa l  o f  un-
exce l1ed jou rna1 ism.  
Because the  r isd  press  
can go l i t t l e  fu r ther  
than be ing a  re f lec t ion  
o f  the  schoo l  i t se l f ,  
and the  peop le  and work  
that  the  schoo l  engendered 
1 eas t  i t  
as  some o '  
•yi 
SAGITTARII REVEALED 
The Masquerade is  Over  
I t ' s  happened!  Sagi t '  
ta r ius  number  one and num­
ber  two ( the  bathroom sym­
bo l  ism i s  inescapab le)  
a re  exposed. 1  One o f  the  
bowman s l ipped h is  s t r ing  
and le t  i t  a l l  hang ou t .  
Lad ies  and gent lemen,  we 
g ive  you,  in  pe in  but  i n  
t ru th ,  the  rea l  ident i t y  
o f  those c loaca l  c lowns 
Sag i t ta r ius  number  one 
and number  two.  
Where •do  you sup­
pose they  have been h id ­
ing? R igh t  here  in  these 
ha l lowed ha l l s  masquer ­
ad ing as  members  o f  the  
facu l t y !  However ,  the  
t ru th  wi11 ou t ,  and so  
they  were  caught  w i th  
sandwiches in  the i r  s l ide-
boxes.  To be sure,  they  
looked qu i te  l i ke '  tha t  
spec ia l  b rand o f  facu l ­
ty  for  whom S agi t tar ius  
is  a  f i t  symbo l .  Squ in t ­
ing  ready to  re lease 
the  shaf t ,  bent  in  back  
and bent  in  mind and 
ab le  to  lu rch  myopica l ly  
through the  Cor r idors  
conv inc ing ly  enough. to  
foo l  the i r  co l leagues.  
I t  was a l l  a  fake.  Even 
the  pre tense o f  be ing 
arm-wrapp ing c ron ies  
of the students is ex­
posed. In their last 
D o u b l e - T a k e  t h e y  a r e  
revealed as  double- ;  
c r o s s e r s  w h o  h a v e  h i d ­
d e n  b e h i n d  p e n  n a m e s  
to  sharp-shoot ,  i n  a 
v ic ious  and coward ly  
way,  a t  the  s tudents  
they  pre tend to  love .  
For  shame.  We m us t  ask  
ourse lves  how the i r  de­
par tment  cou ld  she l ter  
such shams.  We know 
the  rea l  facu l ty  wouldn ' t  
In  the  c r i t i c ism 
of  my work  in  the  RISD 
Press  11/9 /73 by  Messrs .  
Bach and K i rschenbaum 
under  the  pseudonyms o f  
Sag i  t ta r ius  I  and I  I  
sought  to  d ic ta te  b iased 
persona l  op in ions  ra ther  
than lead the  v iewer  
f ree ly  to  h is  cho ice .  
For  a  teacher  as  
c r i t ic  the  respons ib i l i t y  
inherent  in  communicat ion  
th rough a  s tudent  pub-
l i ca t ion  imposes tha t  
he be cons t ruc t ive  in  
h is  c r i t i c ism.  
Were t ' - se  peco le  
in  a  pos i t ion  to  ade­
quate ly  assess  these 
works? Are  good 
works  on ly  those wh ich  
fa l l  w i th in  the i r  scope 
o f  comprehens ion/and ap­
prova l?  No.  
Fa lse  assumpt ions  
in  the  rev iews ind icate  
meager  knowledge o f  the i r  
sub jec t .  Anonymi ty  has  
re l ieved them o f  tak ing  
s tand fo r  such s loppy 
behav ior  themse lves ;  
how cou ld  they  to le ra te  
i t  in  the  fakes.  We 
must  be  k ind ,  i t  was 
a  temporary  lapse,  to  
be qu ick ly  t reated,  one 
hopes.  
Bow-benders ,  dou­
b le - ta lke rs ,  and coward ­
ly  they  a re  two,  perhaps 
w i th  B lume somet imes 
th ree ,  whose prose is  
mind less  i n  conten t ,  
execrab le  in  s ty le  and 
v ic ious  in  in ten t .  
Whatever  d isgu ise  they  
migh t  assume,  i t  i  s a  11 
too  ev ident  that  these 
two egomaniacs  are  s im­
p ly  fasc ina ted by  the  
s ight  o f  the i r  own mis­
e rab le  words  in  p r in t .  
I f  they  were  qua l i f ied  
to  speak ou t  on any­
th ing  ser ious  the  case 
might  be d i f fe rent ,  bu t  
we must  remember  they  
have foo led us ;  they  
are  def ine t ly  no t  the  
rea l  th ing .  
We w i l l  bear  w i  th  
i t  fo r ,  wh i le  the i r  
outpour ings  a re  c lear ly  
the  product  o f  t roub led 
juven i1e minds ,  they 
are  otherw ise  harmless .  
Knowing the  source we 
cannot  take these u t ­
ter  i ng s  s e r i o u s l y .  V / e  
k n o w  t h e m  t o  b e  m a d e  
fc»•/ c I owns who will do 
anyth ing  for  a  gag,  i n ­
c l u d i n g  s h a f t i n g  s t u ­
d e n t s  f r o m  a m b u s h .  
In  th is  b ig  o p e n  
w o r l d  o f  o u r s  t h e r e  i s  
no p lace fo r  c loset  
c r i t i cs .  Baddy K i tsch-
enbaum and Jerk  Back 
come out ,  come ou t ,  
wherever  you a re .  We ' l l  
forg ive  you.  
Castor  and Po11ux 
the  t roub le  to  be accur ­
a te  fac tua l l y  o r  to  a t ­
tempt  the  d i f f i cu l t :  
an ob jec t ive  c r i t i que .  
No a t tempt  -was made 
to  unders tand the  work .  
The op in ions  ind i rect l y  
deal t  w i th  h idden tech­
n iques and super f ic ia l  
aspects  never  w i th  con­
cept  and hard ly  w i th  the  
end resu l t .  Unfor tunate­
l y ,  the  ar t i c les  are  more 
revea l ing  o f  the  inade­
quacies  and c rudeness 
o f  the i r  au thors .  Pen 
name users  a lso  sacr i f i ce  
any we igh t  tha t  the i r  
t rue  names might  have 
had.  For  now tha t  Sag i t -
tar i i  are  known,  can one 
have any respect  fo r  them 
for  so  abandon ing ob jec­
t i v i t y  in  favor  o f  s lan­
der?  I f  the  works  mean 
no th ing  to  them why are  
two pages in  the  RISD 
P,ess  so devoted.  
The Sag i  ta r i i  have 
rece ived word  tha t  a t tempts  
to  revea l  the i r  ident i ­
t ies  have aga in  been made-
th is  t ime in  the  form o f  
an ed i to r ia l  assau l t :  a  
foo l -proof  exposure  and 
condemnat ion  o f  the i r  ac­
t i v i t ies .  
We w i11 ask  now i f  
such a  reve la t ion  is  rea l ly  
a t  the  hear t  o f  the  mat ­
te r?  Why i s  i t  so impor ­
tan t  to  know (o r  asser t )  
who we a re? When the  
admin is t ra t ion 's  use o f  
Woods-Gerry  for  present ­
ing  a  posh min ia ture  Dan­
ish  depar tment  s tore  
was quest ioned ,  not  on ly  
was the re  abso lu te ly  no 
rebut ta l  o f  any  k ind ,  
but  no one asked "who 
are  these peop le  wr i t ing  
the i r  op in ions  in  the  
RISD paper?"  When the  
Museum o f  Ar t ' s  p ro­
posed po l ic ies  about  
b lack- t ie  and East  S ide 
e l i t i sm and the  co l lec­
t ing  exper t i se  concern­
ing  the  en la rgement  o f  
the  P i lav in  Co l lec t ion  
were  cha l lenged,  the  
Museum (we heard)  was 
uneasy and a  l i t t le  shak­
en (andth is  i s  not  a  
source o f  p r ide  for  us ) ,  
but no one demanded that 
the masque of Sagittarius 
be removed, and no rebut­
tal offored. 
Dean Richardson 's  and, '  
John Uci v. i rd y ' S s  b o w s  
w e r e  r e v i e w e d  ( f a v o r a b l y ) ,  
n o  o n e  r e q u e s t e d  t h a t  t h e  
e d i t o r i a l  o f f i c e  o f  t h e  
R I S D  P r e s s  r e v e a l  t h e  
i d e n t i t y  o f  t h e  c r i t i c .  
BUT,  when Pres ton McClan-
ahan 's  p resenta t ion  o f  
h is  work  was cha l lenged 
( rebuked,  poss ib ly)  (and 
the  use o f  v i t r io l i c  lang­
uage i s ,  o f  course,  de­
batab le ) ,  severa l  people  
responded.  NOT DEFENDING 
THE SHOW OR REBUTTING THE 
CRIT ICISM -  by demanding 
tha t  the  "pr iv i ledge"  o f  
anonymi ty  be l i f ted .  In  
Perhaps oar t  o f  the  
reason 1 i es  i n  the  de­
s i re  to  ex tend the  sor ­
d id  po l i t i ca l  ba t t le  of  
las t  Spr ing  in  which  Mr .  
K i rschenbaum took  par t  
in  oppos i t ion  to  the  
Graph ic  Des ign Depar tment  
o f  wh ich  I  am a  member .  
"I never -pass harsh judg­
ment on another's work. 
If JL am not impressed^ 
I try to avoid falsehood 
in my opinion on the work 
of the artist by preserv­
ing an absolute silence. " 
Picasso 
P. McClanahan 
l as t  week 's  i ssue,  when 
severa l  sen ior  pa in ters  
and the  pa in t ing  depar t ­
ment  were  taken to  task  
fo r  what  they  were  do ing,  
Cas tor  and Po l lux  (he l lo ,  
darkness ,  my o ld  f r iend)  
who present  the i r  admon­
i t ions  here,  were  aga in  
on ly  concerned about  the  
anonymi ty  and ev iden t ly  
no t  concerned wi th  suppor t -
the  work  which  they  
fe l t  had been un jus t ly  
zapped f rom beh ind the  
cur ta ins .  One has  the  
fee l ing ,  f rom the recent  
outc r ies  o f  "expose the  
cowards ! " ,  tha t  the re  
i s  poss ib ly  a  t remen­
dous amount  o f  coddl ing  
go ing on in  cer ta in  
areas and an inord inate  
amound o f  she l te r ing  and 
pro tec t ion  f rom oppos ing 
v iewpoin ts .  "Every th ing 's  
groovey ;  everyth ing 's  
the  same;  do  your  th ing ;  
I 'm OK,  you ' re  OK,"  seem 
to  be pro tec t ive  dev ices  
as  we l1  as  cur rent  watch-
wrods and pers is tent  
a t t i tudes in  some q uar ters .  
We a re  in teres ted in  cut ­
t ing  through th is  myst ique.  
We have t r ied  to  ins is t  
on anonymi ty ,  no t  because 
we are  ch ickensh i t  and 
can ' t  s t a n d  b e h i n d  w h a t  
w e ' v e  w r i t t e n ,  b u t  b e ­
c a u s e  w e  f e e l  t h a t  a  
d l  »cu«» lon o l  pro-
duct lon  o f  fmoges and the l t  
p o t e n t i a l  m e a n i n g s  a r e  
i m p o r t a n t .  W e  s u s p e c t e d ,  
w i t h o u t  d r e a d ,  t h a t  o u r  
i d e n t i t i e s  w o u l d  b e c o m e  
k n o w n  b e f o r e  t h e  e n d  o f  
t h e  s c h o o l  y e a r .  P e r h a p s  
w e  t o o k  o n  t h e  s a c r e d  
c o w s  a  l i t t l e  t o o  e a r l y .  
But  the  Doub le  Take Column 
remains  in tac t ;  i t  i s  our  
hope that  the  "We know 
who you a re"  goss ip  might  
be rep laced by some mean­
ing fu l  d ia logue.  
And we remain ,  re -
spect fu11y,  
Sag i  ttar  ius  I  and I  I  
Mssrs. dirk Bach 
and Barry Kirschen­
baum have read the a-
bove letter and re­
buttalj and are in 
accord with the state­
ments therein. Ed. 
4 Letters 
(Continued from Page 2) 
I ' l l  pass the  McClan-
ahan rev iew because i t ' s  
hard  fo r  me to  con ju re  up 
empathy  w i th  that  k ind  
o f  work ,  but  i t ' s  pre­
pos terous for  the  Sag i t -
ta r i i  to  cas t  doubt  on  
another  facu l ty  member 's  
work  when they  are  so 
de f ic ient  in  the i r  own.  
As fo r  Les l ie  Reed,  
and Jan ice  S te fan i ,  I ' l l  
say ,  po in t  b lank,  they  
are  two o f  the  best  
sen ior  pa in te rs  in  my mem­
ory  o f  th is  schoo l  wh ich  
goes back  about  f i f teen 
years .  Soph is t i ca ted? 
Competent?  I t  depends 
on what  you mean by  those 
words .  I ,  persona l ly ,  
don ' t  use them w i th  s tu ­
dents .  Subvers ive ,  reac­
t ionary ,  an ?m? s t i c ,  I  
don ' t  use those words  
e i ther  w i th  s tudents ,  bu t  
tha t 's  what  Les l ie  and 
Jan i ce  a re ,  and w i th  
the  r igh t  adv ice ,  wh ich  
i s  what  good teach ing 
in  pa in t ing  i s ,  they  
might  go on to  v i ta l ize  
a dec l in ing  medium today /  
-  pa in t ing .  Judg ing 
f rom the  innocous s tu f f  
the  Sag i t ta r i i  sanc t ion  
and f rom the i r  hor r i f ied  
react ion,  I  say Les l ie  
and Jan ice  a re  r igh t  on 
the  mark.  Subvers ive  and 
react ionary  because they  
won ' t ,  conform to  contem-
pora ty  aes the t ic  o f  com­
p e t e n c y  o r  p r o f e s s i o n a l ­
i sm .  Peop le  a rou nd  he*-e  
h a v e  b e e n  t e l 1  in g  J a n  i c e  
i t ' s  j u s t  n o t  t h e r e  f o r  h e r  
f o r  a Jong t ime now,  bu t  
she keeps r igh t  on go ing ,  
ge t t ing  be t te r  and be t te r  
and the  day might  come,  
Sag i t ta r ius ,  when she 's  
good enough to  subver t  
her  who le  aes the t ic .  
Of  course ,  tha t 's  exact ly  
what  Arno ld  Schoenberg  
to ld  John Cage when John 
was h is  s tudent .  "John, "  
he sa id ,  " i t ' s  jus t  not  
there fo r  you.  I t  w i l l  
a lways be l i ke  beat ing  
your  head aga inst  the  
wa l l . "  Bu t  Uohn kept  on  
beat ing  h is  head aga inst  
the  wa l l ,  un t i l  he  had 
subver ted  the  course 
o f  mus ic .  Some say  fo r  
the  bet te r .  Schoenberg  
h imse l f  had some t roub les  
wi th  shor t  s igh ted c r i t ­
ics  .  
So le t ' s  abandon the  
who le  s te r i le ,  vacuous,  
contemporary  aes the t ic  
o f  competen t , •  p ro fess iona1 
per formance o f  innocuous 
contemporary  c l iches,  and 
have lo ts  o f  te r r ib ly  ug­
ly ,  mad,  apoco lypt ic ,  non­
conformis t  imagery .  
Le t 's  no t  teach pa in t ing  
in  f ive  easy lessons o f  
hackneyed pseudo modern-
ism.  Le t 's  go back  to  
the  dark  ages ,  o r  back  
to  Bach,  ( J .S .  no t  D i rk )  
o r  back  to  ind iv idua l  
anomalous pccurances and 
teachers  w i th  enough 
c l a i r v o y a n c e  t o  r e c o g ­
n i z e  s m a i l  m i r a c l e s  a n d  
s e n d  t h e  s t u d e n t ,  t o v i a r d  
t h e  r e a l  f u t u r e .  Y o u  
p a y  y o u r  m o n e y  a n d  y o u  
m a k e  y o u r  c h o i c e .  
Michae l  Ashcra f t  
Come o u t ,  come ou t  
whoever  you are  you can ' t  
go on h id ing  beh ind tha t  
b ig  s tar  (s tars?) .  
Rumor  has  i t  tha t  
Sag i t ta r ius  I  and I  I  
a re  facu l ty  members .  
Cer ta in ly  th is  can ' t  be 
t rue  -  our  facu l ty  has 
the  courage o f  conv ic ­
t ions  -  no? 
No m at te r -  he ,  she,  
i -hey  cer ta in ly  c rea te  gems 
every  week -  fu l l  o f  
beaut i fu l ,  sophis t ica ted 
phras ing -  rea l  dyed 
in  the  woo l  c r  it  icsJ  
Out  o f  what  excer ience 
do your  va lue  judgments  
spr ing ,  though.  Do 
we have the  pr iv i lege 
o f  be ing addressed by  a  
fe l low ar t i s t? .  End th is  
ch i ld ish  masquerade.  
Let  us  make the  con­
nect ion  between word  and 
deed.  Your  work  must  
be  exact ly  what  th is  
"s ta le" ,  "xenophobic"  
ins t i tu t ion  needs.  I t  
cer ta in ly  can do noth ing  
less  than po in t  us  on 
the  proper  course .  
Ser ious ly ,  se l f -
c r i t i c i sm is  a  necessary  
cond i t ion  o f  any v i ta l  
ins t i tu t ion .  Th is ,  how­
ever ,  shou ld  take the  
form o f  a  d  ia logue 
between ind iv iduals  who 
s tand beh ind the i r  ideas.  
Unquest ionab ly ,  
one i s  here  to  ga in  and 
grow.  Jan ice ,  Les l ie ,  
and Je f f  have grown t re -
mendouslv . Since, you 
have not  been par t  o f  
tha t  growth  th is  may 
exp la in  your  misunder ­
s tand ing .  One w ou ld  
hope tha t  th is  i s  the  
case,  and that  under  
your  tu te lage learn ing  
would  no t  be  1 imi ted  
to  cur rent  s ty le  and 
fash ion.  I  hope you 
were  not  tu rned o f f  by  
the  sur face qua l i t ies  
o f  these pa in t ings .  
These are  no t  s i i ck  
pa in t ings .  They cer ­
ta in ly  a re  no t  cur ren t  
ga l le ry  p ieces.  S teph­
an ie 's  pa in t ings  gener ­
a te  a  raw energy  few 
peop le  ach ieve.  Reed 's  
work  i s  somet imes over -
indu lgent  but  a lways 
force fu l  -  us ing  evoc­
a t i ve ,  invent ive  images 
and dynamic  pa in t .  Je f f ' s  
pa in t ings  a re  beaut i fu l ,  
1yr ica l  1 i t t le  p ieces 
fu l l  o f  power fu l  but  
sens i t i ve  co lor  and an 
exc i t ing  sense o f  spa­
t ia l  dua1 i t y .  
Happ i1y  these a re  
f ine  pa in t ings  and I  
fee l  I  can counte r  your  
c r  i  t i c ism;  but  th is  is  
net  the  rea l  po in t .  
I  be l ieve that  even i f  
your  c r i t i c ism had been 
pos i t i ve  i t  wou ld  have 
been as  harmfu l .  Anon­
ymi ty  can on ly  create  
con fus ion,  super f ic ia l  
invo lvement  and super ­
f i c ia l  commi tment .  
Roland Belhumeur 
"Arnold ,  you shou lda 
been there ' .  I  never  saw 
so  few peop le  dr ink  so 
much w ine .  There  was 
mus ic  -  lo tsa  Ro l1 ing  
Stones -  and dancing 
and food and more w ine 
and a  c razy  dog f igh t  
and then there  was th is  
s l ide  show tha t  nobody 
unders tood.  A f te r  a l l  
tha t  they  had th is  A f ­
r ican dancer ,  f rom 
Niger ia ,  I  th ink ,  and 
he was unbe l ievab le .  
What  cou ld  v i e  do bu t  
put  on some m ore Stones 
and keep on danc ing. "  
"Where?. . .  What?"  
"Arno ld ,  you must  have 
been one o f  the  few 
graduate  s tudents  who 
missed i t .  They ca1 led  
i t  the  F i rs t  Annua l  
Graduate  S tudent ' s  Chr is t ­
mas Banquet .  I t  wasn ' t  
rea l l y  a  banquet ,  though,  
because we had to  eat  
o f f  our  laps .  Bu t  fo r  
on ly  $ 1 .00 what  can 
you expect?  I  d rank 
a t  leas t  a  do l la r 's  wor th  
o f  w ine ,  so  tha t  means 
the  shr imp newburg  and 
the  ch icken were  f ree ,  
not  to  ment ion  the  po­
ta to  sa lad and the  cof ­
fee  and the  desser t .  
I t  was too  much ! "  
" I s  i t  go ing to  happen 
aga in?"  
"1  don ' t  know -  maybe 
they ' l l  have another  
par ty  1 ike  i t  in  the  
spr ing .  Anyway Arno ld ,  
the  Graduate  Stud ies  
C lub-meets  the  f i rs t  
of  Wednesday o f  every  
mohth ,  so  there 's  no 
•need to  wor ry .  Bu t  Ar ­
no ld ,  you shou lda been 
there ! "  
But  how do I  jo in?"  
"But  now do 1 j o in?"  
"Just  look  for  the  not ­
ice  in  /our  mai1  box 
and come to  the  next  
meet ing.  See you there. "  
Gradu E.  Tsudent  
WOODS-GERRY double ' 
Conc lud ing ear l ie r  
th is  week a t  Woods-Gerry  
Ga l le r ies  were  four  ex ­
h ib i t ions  by a  few mem­
bers  o f  the  RISD com­
muni ty ;  the  shows ranged 
in  qua l i ty  f rom promis ing  
and exc i t ing  to  near -m iss  
and amus ing.  
Arno Rafae l  Minkk in -
en 's  photographs are  
s t r i k ing ;  in  two ser ies  
o f  dazz l ing  p r in ts  (Whi te  
Underpants  and Recent  ~  
Publ ic  Appearances) ,  
Mr .  Minkk inen -  a g rad­
ua te  s tudent  in  the  pho­
tography depar tment  -
has succeeded in  pro­
duc ing some a s ton ish ing 
e f fec ts  by  engag ing an 
eccent r ica l l y  posed f ig ­
ure  in  an ac t ive  natura l  
(usua l ly  non-urban)  env i ron­
ment .  The f igure  -  in  
near ly  a l1  cases the  
body o f  Mr .  Minkk inen -
is  sub jec ted to  the  oower  
o f  a  water fa l1 ,  the  
pound ing o f  the  ocean 
sur f  or  the  myster ious  
bot tom o f  ponds,  o r  i t  
is  wrapped,  suspended,  
o r  en igmat ica l1y  pre­
sented i n  a  manner  not  
un l ike  V i tc  Acconc i ' s  
o r  Lucas Samaras 's  exper i ­
ments  w i th  the i r  own 
bod ies  (as-ar t )  wh ich  
have been documented 
undergo ing cer t ian  meta­
m o r p h o s e s  b y  p h o t o g r a p h i c  
e q u i p m e n t  ( u s u a l l y  t h e  
P o l a r o i d  c a m e r a ) .  I n  
terms of images to b>e 
v  i  ew e d  .  h o w e v e r .  o n e  
f e e  I s  t  h e  v i e w e r  w i l l  
f i n d  Mr.  Minkk inen 's  
photographs in f in i te ly  
more invo lv ing  and re ­
ward ing than Acconc i ' s  
o r  Samaras '  documentary  
p ieces .  Even i f  Mink­
k inen i sn ' t  in to  the  
same k ind  o f  s ta tement  
( l i ke  Samaras,  Minkk inen 
i s  both  s tun t -man and 
photographer  ro l led  
in to  one) ,  h is  two 
ser ies  o f  p r in ts  t rans­
cend the  conceptua l  
"bag"  and begin  to  s t im­
u la te  an exc i t ing  aven­
ue w i th ing  the  aeg is  
o f  photography:  photog­
raphy-as-ar t ,  ra ther  than 
photography as  too l .  
The v iewer  i s  not  le f t  
w i th  some sk impy,  per ­
functory  da ta  publ i shed 
in  order  to  c la im man 's  
nervous sy tem as  a r t ,  
bu t  a  sens i t i ve  un fo ld- ,  
ing  o f  the  1 imi t less  
poss ib i1 i t ies  o f  the  
human f igure  in  space.  
Work  by  a  graduate  
s tudent  in  the  scu lp­
tu re  depar tment  -  Mr .  
Geroge Stone -  occu­
p ies  most  o f  the  ga l le ry  
space a t  Woods-Ger ry ;  
bu t  i t  i s  no t  wasted space.  
Mr .  S tone 's  work  i s  en­
v i ronmenta l l y  o rdered 
to  the  f loor ;  i t  does 
no t  mere ly  take p lace 
ON the  f loor ,  bu t  
a t tempts  to  supp ly  the  
i l lus ion  o f  p ierc ing  
the  f loor  -  as  i f  i t  
were  t ry ing  to  wr igg le  
th rough i t  -  on ly  to  
emerge a t  another  in te r ­
va l  in  the  parquet  su r ­
face .  The p iece on the  
f loor  o f  the  la rge (SW) 
ga l le ry  (wh i te  serpen­
t i n e  f o r m s  -  o r  g i a n t  
e x c r e t i o n s  f r o m  s o m e  
enormous tube of tooth­
paste which saale to 
b u r r o w  b a c k  a n d  f o r t h )  
s u c c e s s f u I  1y  a  I  te r s  
the space and provides 
the  v iewer  w i th  a  number  
o f  s t rong v isua l  meta­
phors .  I n  another  ga 1 -
l e ry  (NW),  rubber  ten-
ac les  f i l led  wi th  sand 
poke s in is te r ly  f rom 
open ings i n  a  p las t ic  
f loo r ing  which  a lso  
serves  as  a  base for  
Dear  Sag i t ta r i i ,  
There  are  some o f  
us  who are  in to  funky  
o ld  cars  and there  are  
some o f  us  who a re  in to  
typewr i te rs .  Th is  IBM 
is  a  sheer  joy ,  oh so 
s l ick .  And,  you know,  
they  have a lmost  per ­
fec ted a l l  o f  the  l i t t le  
ind iv idua l  qu i rks  that  
typewr i te rs  seem to  
have had.  Wei  1 ,  some 
cars  pur r  and o thers  
put t .  And tha t  pur r ing  
where  o thers  are  put ­
te r  ing  es tab l ishes a 
rea l  sense o f  un ique­
ness about  the  mach ine.  
I  don ' t  know much about  
cars ,  but  I  can te l l  you 
about  typewr i te rs .  Ahh,  
here ,  le t  me show you 
what  1 mean.  Not ice  
the  1 ightness  o f  the  
lower  ha l f  o f  the  le t ­
ter  "z "  in  the  word  
"dazz l ing" ,  and the  
heav i  r ress-o f  - the  "1"  
compared to  the  o ther  
1e t ters .  
dazz l ing  
You see,  every  o lder  
typewr i te r  i s  qu i te  d is ­
t ingu ishab le  f rom every  
o ther .  N ice .  Charm.  
Bu t  my cur ios i ty  
k i  11ed a t  1  eas t  one 
ca t  in  par t i cu lar .  You 
can ' t  t rus t  the  bu t le r .  
Nor  the  secretary  fo r  
tha t  mat ter .  I  went  a  
hunt in 1  fo r  that  there  
mach ine.  I ' l l  be ,  tha t 's  
pre t ty  neat  the  way i t  
fo lds  down and under .  
I  wasn ' t  aware  tha t  
sOch " fo r  the  wou ld-
be-  i  nconsp icuous"  mod­
e l  s  were  around.  
Tant pis,  because 
I  am a  f i rm be l iever  
i n  Ha l lowe'en and anon­
ymi ty .  
Oh yes ,  whether  my 
xerox  machine^  room ex ­
change was w i th  I  o r  I I ,  *  
whoever ,  you rea l ly  
ought  to  cons ider  
ge t t ing  your  poker  face 
together .  
Very  amateur ish  
bu t  e f fec t i ve  for  the  
most  par t ;  fa i r ,  C,C+.  
Regards  o f  some sor t ,  
the  Copy Queen 
the  scupture  ( the  i l l u ­
s ion o f  arms pro t rud ing 
f rom the  f loo r  i s  not  
as  success fu l  i n  th is  
p iece as  i t  is  in  the  
other)  .  The p iece 
t r ies  too  hard  to  
evoke the  "gro tesque" .  
The poss ib i l i t ies  fo r  
subt le  presenta t ion  
are  near ly  los t  because 
o f  i t s  over t  iden t i f i ­
cat ion  w i th  threats  o f  
the  the  lu rk ing  monster  
in  the  basement .and the  
GOTTCHA!  syndrome o f  
the  scarey  mov ie .  A 
p iece by  Mr .  Stone wh ich  
has t remendous po ten t ia l  
bu t  i s  not  qu i te  su i ted  
to  i t s  env i ronment  ( th is  
aspect  i s  so  c ruc ia l  
to  a  scu lp tor 's  work)  
i s  composed o f  four  
3  1  x  3  '  x  3 "  panels  
(wh ich  look  1 ike  oak 
f loo r ing)  which  a re  p laced 
on ba lanc ing mechan isms 
permi t t ing  them to  un­
du la te  s lowly  ( t ipp ing  
back and fo r t  and f rom 
s ide  to  s ide)  when an 
osc i l la t ing  fan d i rec ts  
a  cur rent  o f  a i r  in  
the i r  d i rec t ion .  The 
p iece i s  too  h iqh  o f f  
the  f loor ;  i t s  "magic "  
( the  potent ia l  o f  the  
d izzy ing  e f fect  o f  the  
f1oor  mov ing)  i s  d is -
turbed by  the  no ise  o f  
the  f a n  a n d  i t s  l o c a t i o n  
i n  t h e  f i r e p l a c e  —  d i f —  
f  l eu)  t  obs tac \es  to  ovarcoma In a ona-waaV. 
show at Woods-Carry; 
b u t  I n  o r d e r  f o r  e n v i ­
r o n m e n t a l  p i e c e s  t o  w o r k ,  
g r e a t  c a r e  m u s t  b e  t a k e n  
t o  e n g i n e e r  e v e r y t h i n g  
i n  t h e  s u r r o u n d i n g s .  
A c c o m p a n y i n g  t h i s  p i e c e  
a re  some very  n ice  pen­
c i l  drawings -  most ly  
images o f  fea thers  f loa t ­
ing  in  geo-gr id  b i rd-cage 
sys tems -  wh ich  succeed 
in  p roduc ing qual i ty  
i l lusory  e f fec ts  wh ich  
beg in  to  emerge in  the  
f loor  p ieces .  
The smal1  exh i -
b i t ion  ent i t led  Six teen 
Shoes takes  p lace in  
the  round room;  I t  i s  
c lever  and gay .  A l l  
the  shoes were  shown 
w i thou t  the  mate ,  ind i ­
ca t ing  a pre ference '  fo r  
one- legged humans,  g iv ­
ing  each se lect ion  the  
pr ivacy  and prec iousness 
i t  requ i red .  The show's  
fa i lu re  to  parody mean­
ing fu l ly  the  RISD Museum 
o f  Ar t  Exh ib i t ion  (S ix ­
teen Cha i rs ,  he ld  las t  
spr ing)  fs  due la rge ly  
to  the  shrunken h is to r ­
ica l  ep isode to  which  
the  shoe be longs.  They 
a re  sp lendid  shoes, (some 
very  d ign i f ied ,  some 
very  funny)  ,  but  they  
come p r imar i ly  f rom the  
For t ies  which  cause the  
show to  de l ive r  the  
punch so le ly  f rom the  
arena o f  "camp"  (Susan 
Sontag has a  lengthy  
de f in i t ion  o f  th is  in  
another  source) .  The 
Sagi t ta r ius  I  (o r  I  I)  
Q 
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i dea was a  good one w i th  
which  to  beg in ;  but  as  
the  exh ib i t  mate r ia l ized 
and was presented,  the  
v iewer  may become aware  
o f  the  ra ther  smal l  
f rame o f  re fe rence on 
wh ich  the  show i s  based.  
Gran ted,  las t  year 's  
museum show was more 
than a  1 i t t le  on the  
prec ious  s ide  ( i t  was 
a lso  in format ive) ;  bu t  
as  the  S ix teen Shoes 
do  l i t t le  more than 
a t ta in  a "h ip"  s ty le -
consc iousness (and the  
groov iness  of  the  fo r ­
t ies  : in fo rmat ive  a lso) ,  
the  Museum,  perhaps un­
for tunate ly  in  th is  case,  
eomes o f f  smel l ing  l i ke  
a rose,  and the  shoes 
come o f f  smel l ing  l i ke  
shoes.  
In  the  ha 11 way a re  
p r in ts ,  drawings ,  and 
a  const ruc t ion  by  Asso­
c ia te  Pro fessor ,  Ar t  
Wood.  The p r in ts  are  
s t range ly  magne t ic  and 
ve ry  in te res t ing.  Pro f .  
Wood has  employed a  35 
mm R ea l is t  S tereo Camera 
to  produce images wh ich  
have been transferred 
to photo silkscreen, 
which In turn Wave been 
pr\nted \n a nanner not 
to •J-O com\c 
b o o k s :  r e d  e n d  a q u a  d o t s  
c r e a t e  a  s o m e w h a t  f u z z y  
i m a g e  w h i c h  s h a r p e n s  
( a n d  b e c o m e s  T H R E E - D E E )  
w h e n  t h e  v i e w e r  p e e r s  
t h r o u g h  t h e  s p e c i a l l y  
( a n d  t h o u g h t f u l l y )  p r o ­
v i d e d  r e d  a n d  g r e e n  
" g l a s s e s "  ( t h e  k i n d  o n e  
wore in  mov ie  theate rs  
wh ich  showed V incent  
Pr ice  and the  House o f  
Wax,  o r  R ichard  Car le ton 
~i  n  11 Came f rom Outer  
Space. )  The pr in ts  a re  
fun  and nosta lg ic  and 
a t  the  same t ime are  
contemporar i l y  d i rec t ;  
they  can be v iewed w i th  
or  w i thou t  v iewing g lasses 
and that ' s  an impor tan t  
fac to r .  By compar ison,  
Ar t  Wood 's  d rawing on 
the  o ther  wa l l  a re  no t  
as  s t rong as  the  s i lk -
screens.  The sub jec t  
mat te r  i s  "nudes" .  They 
a re  no t  e ro t ic  -  a l though 
e ro t ic  poses are  employed;  
and they  do not  "make i t "  
as  good evocat ions  o f  
the  rendered f i gure .  
Because the  drawings 
and the  van i ty - tab le  
assemblage in  the  cen­
te r  o f  the  ha l1  ga11ery  
usurp  some o f  the  pres­
ence o f  the  pr in ts  (wh ich  
re ly  heav i l y  on ac t ive  
v iewer  par t ic ipa t ion) ,  
one wishes that  P ro f .  
Wood had concent ra ted 
on present ing  one so l id  
theme ( i .e . ,  the  pr in ts )  
ins tead o f  prov id ing  
the  v iewer  w i th  an a r ray  
o f  i r regu lar  s ta tements .  
'PHOTOGRAPHICA 
On the  bas is  o f  
the  four  photographs 
reproduced here  I  wi11 
a t tempt  to  de f ine  and 
compare a  few o f  the  
major  e lements  o f  s ty ­
le  in  the  work  o f  Aaron 
S isk ind  and Bre t t  
Weston.  I  wouldn ' t  
want  my words  to  appear  
as  conc lus ions  about  
the i r  to ta l  work .  
Whi1e I  be l ieve tha t  
the  images shown here  
represent  s ign i f i can t  
aspects  o f  the i r  work ,  
I  have t r ied  to  con­
f ine  my genera l iza ­
t ions  about  s ty le  to  
the  per imete rs  es tab-
1 ished by  the  photo­
graphs in  cons ide r -
a t  ion  .  
Clear  d i f ferences 
in  see ing become ev i ­
dent  when Sisk ind 's  
"New York ,  1951» '  i s  
compared w i th  Weston 's  
"Ford  Tr imotor ,  1935" .  
S isk ind  presents  us  
w i th  a  re la t i ve ly  f la t  
sub jec t ,  seen in  a  
perpendicu lar  fash ion .  
On ly  the  presence o f  
the  sky  a long the  top  
o f  the  image permi ts  
us  to  "escape"  in to  
rea l  space.  Yet  th i s  
rea l  space,  the  sky ,  
i s  far  less  in te res t ­
ing  to  me as  such than 
the imagined space vjV\"\c\~* 
beg ins  to  revea l  i tse l f  
i n  t h e  s i d e  o f  t h e  w a l l .  
F o r  t h i s  s i m p l e  f a c a d e  
which  f i l l s  th ree- four ths  
o f  the  f rame becomes,  
an  incred ib ly  deep,  am-
b iguoug b lack  vo id  -
inhab i ted  on ly  by  n ine  
or  ten  jegged whi te  
fo rms and a  mul t ip l i ­
c i ty  o f  wh i te  "s tars"  
in  regu la r  pa t te rns  
fo r  in  the  "d is tance . "  
Th is  seems par t i cu lar ly  
obv ious  as  my eyes move 
back  f rom the wal l  to  
the  sky .  The sky  now 
jumps o f f  the  page a t  
me as  i f  i t  were  much 
c loser  than the  res t  
o f  the  image. '  These 
spa t ia l  ambigu i t ies  
con t r ibu te  heav i ly  to  
the  v isua l  success o f  
the  image.  And they  
re la te  d i rect iy  to  
S isk ind 's  own words :  
" I s  no t  the  aes thet ic  
op t imum order ,  w i th  
tens ions  cont inu ing?"  
In  Bre t t  Weston 's  
"Ford  Tr imotor ,  1935"  
the  v iewer  i s  con­
f ron ted by  comple te ly  
d i f fe rent  spa t ia l  con­
s iderat ions .  I t  is  
not  uncommon for  a  
good reproduct ion  o f  
th is  image to  cause 
a  v iewer  to  b l ink  
and be dazz led fo r  
severa l  m inutes  be­
fo re  he can d issec t  
the  unusual  v isua l  
dynamics .  Roger  A ik in  
sa id :  " I t  i s  poss ib le  
to  look  over  Bret t 1 s  
shouIder  wh i le  he i s  
mak ing a  photograph 
wi thou t  hav ing the  
fa in test  idea what  
the  f ina l  pr in t  w i11 
look  1 i ke . "  What  Wes­
ton  has done here  i s  
to  pu l l  together  var i ­
ous e lements ,  wh ich  
are  in  rea l i t y  in  deep 
space, onto the surface 
o f  t h e .  g r o u n d  g l a s s  
where  they  re la te  as  
f l a t ,  a b s t r a c t  f o r m s  
w i t h  s u c h  t e n s i o n  t h a t  
i t  i s  a lmos t  imposs ib le  
to  re tu rn  them in  one 's  
mind to  the i r  normal  
perspect i ve .  Compar­
ing  th is  qua l i ty  w i th  
S isk ind 's  image,  I  
f ind  tha t  the  two 
photographers  have 
sought  to  pu l1  the  
v iewer  in  very  d i f fe r ­
ent  d i rec t ions  spa­
t ia l l y .  S isk ind  pre­
sents  us  w i th  a  f la t  
sur face wh ich  he t rans­
forms in to  imag ined 
spaces ,  whi le  Weston 
takes  a  re la t ive ly  
deep s i tua t ion  and 
conver ts  i t  in to  f la t ,  
abst rac t  ac t i v i t y .  
Th is  is  one funda­
menta l  d i f fe rence in  
s ty le  which  I  be l ieve 
to  be p resent  in  much 
o f  the i r  work . v  
Other important 
c o n s i d e r a t i o n s  a r e  
sugges ted  by  these  two  
i m a g e s .  W e s t o n ' s  
s k y  i s  a  v e r y  i m p o r t a n t  
dyman 
dynamic  fo rm,  echo ing 
in  i t s  angu lar i ty  the  
geomet r ic  rhy thms o f  
the  a i rp lane.  S is ­
k ind 's  sky ,  however ,  
does no t  in teres t  me 
as  a  form.  I ts  most  
exc i t ing  func t ion  
i s  as  a  background 
wh ich  def ines  the  
var ious  ch imneys and 
vents  a long the  roof  
top  and as  an ambiguous 
space in  the  sky-wal l  
New Y ork  Aaron S isk ind  
re la t ionsh ip .  
A lso  impor tan t  
i s  the  movement  wh ich  
both  images sugges t .  
Th is  qua l  i  ty  i s  cer ­
ta in ly  more subt le  
and l y r ica l  in  S is­
k ind 's  photograph,  
though i t  i s  far  f rom 
being a static image. 
The white elements in 
t h e  w a l 1  s e e m  t o  f l o a t  
g e n t l y  w i t h o u t  e n y  
p a r t i c u l a r  d i r e c t i o n  
or  th rus t .  I  do  no t  
imag ine the  b lack  area 
necessar i l y  to  extend 
beyond the  image hor i ­
zonta l l y .  Rather  I  
can env is ion  th is  
persona l  so la r  sys tem 
ex tend ing deep ly  back  
in to  the  center  o f  
the  image.  In  fac t ,  
I  wou ld  probably  be­
come los t  in  th is  i1  -
1 us  ion  i f  I  were no t  
brought  abrupt ly  back  
to  rea l i ty  by  the  
presence o f  the  forms 
a long the  roof  1 ine.  
On the  o ther  hand,  
w i th  Bret t  Weston 's  
image,  the  word  "sub­
t le "  becomes i r re le ­
vant .  Ins tead,  there  
i s  bo ld  movement  wh ich  
seems to  s t ra in  fo r  
the  edges o f  the  
f rame.  Th is  image 
seems to  work  because 
o f  i ts  very  power fu l  
use o f  the  edges as  
h igh  tens ion areas 
where  s t rong th rus ts  
beyond the  l im i ts  o f  
the  f rame can be sug­
gested.  Aga in,  an  
impor tan t  d i f ference 
in  see ing is  revea led:  
S isk ind 's  image i s  
se l f -conta ined,  i t s  
e lements  seek each 
o ther  and no t  some­
th ing  beyond the  f rame.  
Weston 's  image is  not  
se l f -conta ined;  i t  
incessant ly  seeks more 
room as  i ts  e lements  
ac t ive ly  en ter  and 
leave the  f rame a t  the  
edges.  
My f i rs t  and 
s t rongest  response to  
"Mar tha 's  V ineyard- -
195V 1  i s  an awareness 
o f  g rav i ta t iona l  fo rces  
mani fes t  in  the  var i ­
ous we igh ts  wh ich  the  
rocks  are  exer t ing  on 
one another .  Th is  
sense o f  g rav i t y  is  
particularly enhanced 
by the amazingly 
w e i g h t l e s s  q u a  1  i t y  
p r o j e c t e d  b y  t  ho  1  a  r  -
gest rock form. whi.ch 
r u n s  h o  r  i zo n  t a l l y  
across  the  midd le  o f  
the  image.  Th is  
weigh t lessness is  
somehow d i rec t ly  con­
t rary  to  what  I  wou ld  
expect  f rom such a  
huge fo rm,  and i t  is  
ambiguous ,  re la t i ve  
to  the  heavy presence o f  
the  two rocks  (one o f  
them cropped by  the  
r igh t  edge)  wh ich  
res t  on the  la rge cen­
t ra l  fo rm.  A lso  con­
t r ibu t ing  to  my concern  
w i th  we ights  in  th is  
image i s  the  la rge 
amount  o f  sky  in  the  
top  ha l f  o f  the  f rame.  
Obv ious ly  th is  seem­
ing ly  excess ive  
empty  space has been 
care fu l l y  cons idered,  
for  i t  lends i t se l f  
d i rec t ly  to  the  
s t rong sense o f  heav i ­
ness  wh ich  some o f  
the  rocks  p ro ject  
s imp ly  because o f  the  
cont ras t ing  l igh tness ,  
openness and a i r iness  
o f  the  sky .  
Beyond these g rav­
i ta t iona l  concerns ,  
1 f ind  myse l f  exc i ted  
by  a  s imp le  awareness 
o f  the  " rockness"  o f  
these fo rms.  The 
tex tures  and vo lumes 
present  encourage my 
tac t i le  sense in  a 
way wh ich  has very  
much to  do w i th  
those spec i f i c  rocks.  
My response here  i s  
s imi la r  to  tha t  evoked 
by  much o f  Edward 
Weston 's  work  inso far  
as  I  am made aware  o f  
someth ing about  " the  
th ing  i t se l f , "  as  Wes­
ton  used to  descr ibe  
much o f  h is  sub jec t  
mat te r .  I  th ink  th is  
par t  i cu lar  concern  i s  
present  in  many o f  
S isk ind 's  rock  pho­
tographs .  Th is  i s  
qu i te  d i f fe rent  f rom 
h is  emphas is  on  
t rans format ion  o f  sub­
jec t  mat ter  in to  some­
th ing  new,  wh ich  occurs  
in  most  o f  h is  work  
w i th  two-d imens iona l  
sur faces.  
There  is  a  degree 
o f  v isua l  t rans forma-
t  ion  go ing on here ,  
however ,  in  the  empty  
space beneath  the  
cent ra l  rock  form.  
My eyes t rans la te  th is  
wh i te  area in to  a  two-
d imens iona l ,  d inosaur -
shaped fo rm,  the  neck  
o f  wh ich  s t re tches to  
the  r ight  be tween the  
rocks .  I  am reminded 
now o f  h is  use o f  sky  
in  the  New York  pho­
tograph,  because the  
sky  area beneath  the  
cen t ra l  rock  beg ins  
to  jump ou t  a t  me as  
i f  i t  were  somehow 
c loser  to  me and 
f la t te r  than the  o ther  
e lements  in  the  p h o ­
t o g r a p h .  B y  c o m p a i  
i  s o n  ,  B r e t t  W e s t o n  1  s  
approach to the rocks 
o f  C a l  1f o r n l a  A  s  
q u i t e  d i f f e r e n t .  T h i s  
p a r t i c u l a r  i m a g e  o f  
W e s t o n ' s  ( R o c k  F o r m a ­
t i o n ,  1 9 5 * 0  h a s  c l a s -
s  ic  i m p l  ic a t  io n s ,  i n  
i t s  per fec t  ba lance 
o f  forms wh ich  hearken 
back  to  h is  fa ther 's  
work ;  but  i t  a lso  has 
the  un ique t rademark  
o f  Bre t t  in  tha t  the  
image i s  very  ac t ive  
re la t ive  to  the  edges.  
On a l l  s ides  the  
rocks  are  cropped jus t  
where  we might  want  
to  see more ,  ye t  
leav ing enough room 
fo r  the  in terna l  fo rms 
to  speak c lear l y .  In  
th is  sense,  B re t t ' s  
photograph seems to  
come a l ive .  I  respond 
to  i t  not  as  an ent i ty  
comple te  unto  i tse l f  
(which  would  be much 
more common to  h is  
fa ther  '  s  work) ,  but  
as  a  we l l -o rdered 
g1 impse in to  some 
ac t iv i ty  which  i s  
ac tua l ly  much la rger  
than what  I  am b e ing 
permi t ted  to  see.  
S isk ind  has been 
cred i ted  by  Henry  
Ho lmes Smi th  w i th  
" tak ing  up and so lv ing  
where  they  become 
spontaneous mani fes ta-?  
t  ions  o f  natura l ,  i n -
heren t  aspects  o f  the  
photographer  h imse l f .  
They speak to  me as  
pro jec t ions  o f  Aaron 
S isk ind  w i th  equa l  
power  to  the i r  descr ip ­
t i ve  qua l i t ies  o f  sub­
jec t  mat te r .  
In  1 igh t  o f  th is  
human qua l i t y  in  S is ­
k ind  ' s  work ,  I  become 
more c lear ly  aware  o f  
i ts  re la t ive  absence 
f rom the work  o f  Bre t t  
Mar tha 's  V ineyard  Aaron 
some c f  the  .hos t  
d i f f i c u l t  and  t r i c k y  
p r o b l ems  b e q u e a t h e d  
t o  u s  i n  t h e  A  a t e  w o r k  
c f  f t l f r n d  S U w i \ U r  "  
w a s  r e f e r r i n g ,  t o  
t h e  f a c t  t h a t  S i s k i n d  s  
w o r k  s e e m s  t o  r e s o l v e  
t h e  d e s c r i p t i v e  
q u a l i t i e s  o f  s t r a i g h t  
photography w i th  the  
a l lus  ion  to  th ings  be­
yond subjec t  mat te r  
wh ich  i s  common to  
synthet ic  photography 
and some pa in t ing.  
I  th ink  th is  reso lu t ion  
i s  made par t icu la r l y  
ev iden t  by  the  images 
shown here .  I  can 
respond to  both  o f  
them a t  the  descr ip -
t i ve  leve l ,  and ye t  
1 am d eep ly  a f fected 
by  bo th  o f  them a t  the  
1eve l  o f  a l lus ion ,  
Weston. By comparison, 
I find it hard to get 
a sense of the photo­
grapher's pr esencc 
f rom *  w" rk  .  
w . » »  
that  he has s t r i ven 
t o  d e t a c h  h i s  p e r s o n ­
a l  i  t y  f r o m  h i s  w o r k ,  
a n d  i n  t h a t  s e n s e  t o  
k e e p  f e e l i n g s  o u t  o f  
t h e  i m a g e s .  I n s t e a d  
o f  s e n s i n g  h u m a n  
w a r m t h  i n  W e s t o n ' s  
w o r k ,  I  f i n d  a  d a r i n g ,  
ob jec t ive  v is ion  o f  
the  way th is  un i ­
verse seems,  in  i t s  
par ts ,  to  be a lways 
tee ter ing  between 
organ iza t ion  and 
chaos.  Bre t t  Wes­
ton  presents  h igh ly  
ra t iona l  abs t rac t ions  
wh ich  somehow b r ing  
us  c loser  to  the  
th ings  which  make 
the  un iverse t i ck .  
Bra tnober  
References:  Roger  
A ik in ,  Bre t t  and_ Ed­
ward  Weston:  An 
Essay on_ P ho  tog  raph i  c  
S ty le" ,  A r t  Journal  
(Summer ,  1973)  
Aaron S isk ind,  Photo­
graphers  ^Photography 
Henry  Ho lmes Smi th ,  
"New Figures  in  a C las ­
s ic  Trad i t ion"  
Esward Weston,  The Day; -
books 
A lso ,  my apprec ia t ion  
fo r  the  adv ice  o f  
Michae l  Smi th .  
Rock format ion  Bre t t  Weston 
SCULPTURE 
a patch of wild strawberries 
z r  
O 
cr 
O 
C D 
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Dur ing  1969 the  fac ­
u l ty  o f  the  scu lp tu re  
and ce ramics( inc1uded 
g lassb low ing)  depar tments  
met  in fo rma l ly  (Ho l ly ­
wood Cafe)  to  d iscuss  
the  advantages and im-
p l ica t ions  o f  jo in ing  to ­
ge ther  as  one depar tment .  
Perhaps we were  a t  f i r s t  
somewhat  on  the  defens ive ,  
but  as  d iscuss ion pro­
ceeded,  we a l l  rea l ized 
that  under  th is  p lan  the  
advantages to  the  s tudent  
would  be enormous.  
Out  o f  th is  and 
subsequent  meet ings  came 
the Scu\pture-Ceramics 
D e p a r t m e n t -  w i t h  a  s o p h ­
o m o r e  p r o g r a m  o f  e l e c t  i v e s  
f r o m  w h i c h  t h e  s t u d e n t  
c o u l d  s e l e c t  3 - D  e x p e r i e n c e s  
i n  bo th  a reas .  Th is  wou ld  
mean tha t  the  sophomore 
s tudents  wou ld  be be t te r  
equ ipped to  se lec t  a  
ma jor  program in  the i r  
jun ior  year .  
Under  the  jo in t  
depar tmenta l  agreement  
a l l  facu l ty  were  to  teach 
in  .the  new program so 
tha t  every  s tudent  wou ld  
come in to  contac t  w i th  
the  more exper ienced 
teachers .  
We fu r ther  increased 
the  qua l i ty  o f  our  p ro­
gram w i th  the  inc lus ion  
o f  Jack  Pr ip  and the  meta l  
smi th ing  program w i th in  
the  depar tment .  Th is  
a lso  increased the  v i la l i ty  
and oppor tun i t ies  fo r  meta l  
majors .  
The sophomore e lec -
t i ves  inc lude ceramics  (2  
courses) ,  g lass  b lowing ,  
meta l  smi th ing ,  f igure  
model ing ;  s tone carv ing  
and scu lp ture  compos i t ion.  
(2  courses)  and e lect ives  
outs ide  the  depar tment .  
The prerequ is i tes  for  
major ing  in  ceramics  are  
bo th  ceramics  courses ,  in  
meta l  smi th ing  the  meta l  
course and in  sculp ture  
a scu lp ture  compos i t ion  
course .  
Th is  year  a  jun io r /  
sen ior  seminar  program 
was invest iga ted w i th  
two e lec ted seminars  re ­
qu i red  dur ing  the  year  
f rom we lded scu lp tu re ,  
cast  scu lp ture ,  p las t ic  
scu lp tu re ,  s tone carv ing  
(beg inn ing and advanced)  
and f igure  mode l ing  (be­
g inn ing and advanced) .  
Scu lptu re  i s  ans 
exc i t ing  area to  be in ­
vo lved in  as  i t  encomp­
asses v i r tua l1y  a l1  
mater ia ls  and methods 
o f  v isua l  express ion.  
I t  i s  a lso  t ime con­
suming,  expens ive  and 
demanding o f  your  ta len t .  
The program is  p lan­
ned so  tha t  the  scu lp ture  
s tudent  beg ins  in  a  
s t ruc tured,  prob lem 
so lv ing  sophomore year  
(soph,  e lec t ives)  ,  
progresses to  a  less  
s t ruc tured jun io r  ex­
per ience and,  hope­
fu l l y  ,  to  a  se l  f  
s t ruc tu red sen ior  year .  
A long w i th  our  
annua l  food orgy ,  v is t -
ing  a r t i s ts  and,  other  
such go ings  on,  the  de­
par tment  has  a  week ly  
meet ing  fo r  s i  ides,  
f i1ms,  d iscuss ion and 
cons t ruc t ive  cr i t i s ism.  
I t  seems to  be the  
cohes ive  bond o f  a l l  
our  endeavours .  
There  is  not  much thats  
wor th  anyth ing  coming 
out  o f  here.  
I ts  the  on ly  p lace in  the  
schoo l  where  you can do 
anyth ing  you wan t .  
Th is  p lace shou ld  be more 
l i ke  a jung le-  i t s  not  
hos t i le ,  mob i le  or  ag i le .  
V ik -Bunda 
Ul t ima te ly  the  scu lp tu re  
dept .  has  no va lue  o ther  
than admonish ing ,  i l l us t ra­
t ing  to  and adv is ing  in­
d iv idua ls  tha t  they  
shou ld  not  be do ing scu lp­
tu re .  
Ric j f :  Eas tman,  senio r  
in  the  know 
The scu lp tu re  dep t .  i s  
f rus t ra t ing .  
Senio r  
I  th ink  the  scu lp ture  dept .  
i s  comple te ly  i so la ted 
f rom the contemporary  
Wash ington co lo r  f ie ld  
movement ,  
Sen io r  
The scu lp tu re  dept .  i s  
the  most  v i ta l  depar t ­
ment  in  the  schoo l .  
Jun ior  
Why c an ' t  we make ob jec ts?  
Becoming one w i th  the  
ear th ,  wood and s tone .  
Sophomore 
They ' re  rowdy and they  
s i t  around w i th  s ix  
packs and grunt. 
So p homo re 
I  1  i k e  i  t  .  
Soohomore 
L ik ing  i t  bet ter  every  
year l  Wish you were  here .  
My comment  i s  tha t  the  
scu lp tu re  depar tment  i s  
s t i l l  too  p roduct  .or ien­
ted,  where  the  ob jec t  
o f  scu lp ture  is  a l l  
impor tan t ,  and the  
idea o f  scu lp ture  as  
an -ar t  form i s  hard  1 y  
cons idered.  But  th is  
seems to  be chang ing 
s lowly  ( i t  has to . )  
J .M Kokurewicz  
No t ime fo r  th is  bu 1 1  -
sh i t l  I  got  to  ge t  to  
work ! !  
I  ' ve  been teach ing a t  
RISD fo r  13 years  and 
the  more I  know the  less  
I  know.  
Ins t ruc tor  
Th is  schoo l  has  an  in ­
cred ib le  po ten t ia l  and 
count less  prob lems-
both  a lways go together .  
I f  we d idn ' t  have 
prob lems we wou ld  have 
a  du l1  school ,  the  joy  
and learn ing  comes f rom 
work ing  together  to  
so lve  them.  
Ins t ruc to r  
Depar tment  i s  f lex ib le ,  
ab le  to  teach knowledge 
o f  any mater  ?a 1  o r  
techn ique and facu l ty  i s  
wi  1 1  i  ng to  g ive  t ime in  
counse l l ing  and c r i t ­
ic iz ing  work .  
Boza r th  
1.  no t  enough contac t  
w i th  var ious  facu l ty .  
2 .  no t  enough c r i t i c ism.  
3.  not  enough in i t ia t i ve  
on par t  o f  most  s tudents .  
k .  l i t t le  or  no t  contac t  
w i th  facu l ty  ou ts ide  
depar tment ,  o r  w i th  
scu lp ture  facu l ty  ou ts ide  
your  own immedia te  a rea.  
J ,u  n  i  o  r  
Student :  What  do  you 
th ink? 
Facu l ty :  I t s  a f ine  
p iece but  why don ' t  you 
do i t  to  sca le? 
Student :  Where? 
Jun ior  
Pre t ty  n ice  p lace to  be-
some rea l l y  good sh i t  
happens-  somet imes some 
c lunkers-  by  fa r  the  
bes t  o f  many poss ib le  
wor lds -  on ly  sor ry  tha t  
many w i l l  d  i  scover  i t  
too  la te -  get  i t  wh i1e 
you can-  don ' t  fuck  
o f f  the  beg inn ing o f  
semester  and bus t  your  
ass  a t  the  end-  Ar t  
i s  an ongo ing th ing .  
L ike  i t  happens every  
day  3^5 days  a  year  
2k  hours  a  Hay,  i t s  
a  ba l1  bus t ing  wor ld .  
Th is  i s  a  good p lace 
to  be i f  you shou ld  
rea11y be here .  
About  teach ing-  don ' t  
knock  i t  t i l l  you 1 ve 
t ryed i t -  I ' ve  seen some 
very  surpr ised people  
when they  d id  t ry  i t -
i t s  rea l ly  about  com-
n-11:  r ,  I  r  p f  :  r ,n  u /h i rh  i s  what  
a r t  i s  suppose to  be 
about .  I t s  about  
dea l ing  wi th  peop le -
s tudents ,  teachers ,  
cops,  jan i to rs ,  mechan­
ics  ,  debutants ,  d i1  -
l i tants ,  t ruckdr ivers ,  
admin is t ra to rs ,  good 
guys ,  God,  Buddha,  mom,  
sa lesmen,  the  sunr ise,  
fue l  b i l l s ,  me,  your  
roommate,  bad guys  -
Be l la  Lugos i ,  dog sh i t ,  
gu ts ,  war ,  the  cosmos,  
Rhode Is land Hosp i ta l  
Emergency Room,  too  
l i t t le  t ime,  bu11sh i t ,  
honesty ,  mak ing i t  
work .  F rust ra t ion  is  
on ly  in  your  head -
Love and joy  i s  on ly  in  
your  head -  a r t  ob jec ts  
are  rea l  three d imen-
s iona l  th ings  .  Deal ing  
w i th  peop le  i s  what  makes 
i t  work .  Whatever  e lse  
the  RISD scu lp ture  i s ,  
i t ' s  most  1y  t ry ing  to  
he lp  people  make i t  work .  
Ins t ruc to r  
I t ' s  a ll  too  revea1 ing .  
Sophomore 
We do no t  want  th is  
censored in  anyway,  
i s  what  we fee l .  
Sen io r  
I t  
pee ess  :  a l l  we rea11y 
need i s  another  o f  
our  V ik ing  Scu lp ture  
par t ies  to  s t ra ighten 
us  a l1  out .  
s igned:  Lorna R i tz  
pa in t ing  dep ' t  
facu l ty .  
k:mm 
SCULPTURE 
The most  va l id  exc i t ing  
course in  the  scu lp ture  
depar tment  i s  wood carv ing.  
Everyone shou ld  take i t .  
Jun ior  
There  are  a  few good 
peop le  around.  
The scu lp tu re  dep t .  a t  
RISD i s  lack ing  space 
and work ing  hours .  
(There  shou ldn ' t  be  a  
midn ight  cur few. )  Other ­
w ise  i t ' s  O.K.  
Jun ior  
By Hollis Alpert 
There's something of a Zelda and F. Scott Fitzgerald revival taking place 
in movies and television. Paramount is 
completing what it is already claiming 
will be the definitive film version of The 
Great Gatsby; producer Sam Spiegel has 
announced that he will do The Last Ty­
coon, with, hopefully, Mike Nichols as­
suming the directorial reins; a film biog­
raphy of Zelda Fitzgerald is being 
planned, as is a movie based on her one 
novel, Save Me the Waltz. But as it turns 
out, television is getting there first—on 
January 6, 1974, to be specific—with a 
two-hour dramatization called "F. Scott 
Fitzgerald and the Last of the Belles," 
to be shown over the ABC network. 
It also turns out that the show is the 
first in a projected series that has two 
aims: to dramatize selected incidents in 
the life of Fitzgerald and, at the same 
time, to dramatize an area of his fiction 
that relates to his life story. The con­
ception, which derives from Herbert 
Brodkin, a producer with a prestigious 
television track record, may seem un­
wieldy on first consideration, mingling 
fact and fiction as it does. But a preview 
Last of the 
Southern Belles 
showing of the first in the series proves 
otherwise. Not only does the dramatiza­
tion give us a view of Scott and Zelda at 
a significant moment in their lives; it is 
also the best and most faithful capturing 
of the Fitzgerald mood and quality. 
To have this happen in prime-time 
television, with its emphasis on audience 
share and commercial sponsorship, 
amounts to something of a break­
through. It might be less surprising if it 
were to happen on public television, 
where cultural and literary programming 
have fewer built-in obstacles, and those 
largely budgetary. But if you have been 
paying attention to the commercial me­
dium, you have probably noticed a more 
than occasional gleam of quality break­
ing through the clouds of sitcoms, crime 
stuff, and comedy hours. And this, so 
the network programmers assure us, is 
not altogether accidental. There is ex­
perimentation afoot, although to find it 
one must scan the listings carefully. My 
advice is to mark the date January 6, 
H 1974, clearly on your calendar. 
(reprinted from Satur­
day Review3 November 
20, 1973) 
Everyone draws the  same.  
There  i s  too  much o f  the  
same due to  over  s t ructure .  
I t ' s  a b ig  improvement  
over  las t  year .  
Scu lp ture  c l iches abound 
The scu lp ture  dept . ,  l i ke  
a l l  the  o ther  depar tments ,  
i s  ant i  s tudent .  
Sophomore 
L e t ' s  h a v e  a  p a r t y .  
Scott, Zelda, 
and the 
When i t s  hot  i t s  hot  
when i t s  no t  i t s  no t .  
R.  Remsen 
B ig  improvement  over  las t  
years  program.  Need some 
space and be t te r  s tuden ts  
R ico  
Expansive concepts with 
c r o w d e d  s t u d i o s  w i t h o u t  
e s o t e r i c  m o t i v e s  
Richard Chamberlain as Scott, Blythe Danner as Zelda, and Leslie Williams 
as their child, Scottie, in "F. Scott Fitzgerald and the Last of the Belles. 
RISD /4FTER D/RK 
Article written by 
an interested student 
and observer of the 
RISD student worlds 
who assumes the 
nom de plume, Tracey. 
SOCIAL MOUTHWASH:  
Museum O pen ing ,  
A r t  for  Your  Co l -
1ec t ion.  
The open ing o f  
Ar t  for  Your  Co l ­
lec t ion  a t  the  Museum 
o f  the  Rhode Is land 
Schoo l  o f  Des ign 
caused a  re f resh ing 
change o f  pace las t  
week.  Not  on ly  was 
i t  an oppor tun i ty  to  
admi re  such works  on 
exh ib i t  and fo r  sa le  
as  a  DeKooning wal l -
s lab,  o r  a  15th  
century  book i l lumina­
t ion ,  or  an exquis i te  
Yoruba mask ,  bu t  i t  
was the  per fec t  occa­
s ion  for  the  a f f luent ,  
ta lented,  non- ta len ted,  
cont r ived,  RISD soc ia l  
conglomerate  to  p re­
sent  themse lves  i n  
t rue  form.  
No,  we don ' t  
have any th ing  to  com­
pare  open ing where  the  
1 i k e s  o f  N a n  K e m p n e r ,  
A p o l I o n i a ,  S t e p h e n  
Burrows, and Lee 
"™H ' iwl I 1 a I 1 con vt- rge 
on the  scene.  But 
there  i s  a  RISD Cat  
Pack .  And the  Cats  
were  ou t .  
What  seems to  be 
the  look  these days  
i s  bas ic  b lack .  Among 
the  male  gender ,  cu te  
and cudd1y l i t t l e  
Frank l in  came out  in  
b lack  head to  toe .  
H is  un i fo rm look  re­
minded one o f  a  Ch inese 
worker 's  un i fo rm as  
i t  would  be in te rpre ted 
in  mat te  je rsey ,  gabar ­
d ine  and wors ted 
tw i l l  in  the  workrooms 
o f  San t  Ange lo  o r  
Oscar  De La  Renta .  
M.  Pat r ice ,  the  cura ­
to r ,  dand i f ied  h is  bas ic  
b lack  su i t  w i th  an ac id  
green do t ted  square .  
Terr ib ly  French look­
ing  w i th  a  b i t  o f  
zest .  That  exc i t ing  
b lack  s tudent  f rom 
up the  h i l l  a t  the  
Dul l  Schoo l  was 
in  bas ic  b lack  ve l -
vet  smok ing and s i l k  
crepe t rousers  f rom 
Turnbu11 & Assner  
o f  London.  B lack  i s  
B lack.  The who le  look  
o f  B lack  resu l ts  in  
the  fee l ing  for  under ­
s ta tement .  E legance 
de f ined .  
I  n  fac t ,  the  whole  
a f fa i r  was drenched 
in  a  mood o f  e legance.  
One could  charac ter ize  
th is  fee l ing  more by  
ta len t  and ach ievement  
among the  Cat  Packers  
w i th  the  proper  m ix­
ture  o f  tas te ,  manners  
and in te l1 igence.  
Two coup les  to  
no t ice  are  June 
Rob inson and James 
O 'Br ian  and Michae l  
and Dee. , .  June has 
put  away a l l  o f  her  
funky  ch ic  togs  
and op ted fo r  the  
ta i l o red look  f rom 
Saks.  She was a  
wa lk ing  p iece o f  a r t  
in  a  two-p iece no-
su i t  su i t  o f  br igh t1y  
hued chevron s t r ipes .  
She wore  her  new Euro­
pean g lasses a  la  D ior  
w i th  the  rev iva l  pump 
in  b lack  lea ther  on 
a  tapered p la t form.  
Such a  n ice  change f rom 
June 's  o ld  Roxy De-
luxe seven- inch e le­
vator  shoes tha t  t i l ted  
her  fo rward  and not  
upward.  But ,  be i t  
deco g lamor  or  the  
proper  pamper ings  f rom 
Saks,  June i s  a lways 
a  joy ,  because she i s  
an achiever. She mana­
ges to play 18 hours 
a day and work the rest. 
No sleep for the pace­
s e t t e r  w h o  i s  e n g a g e d  
to the wit of the l a n d  
of RISD, Mr. OB. Dee 
i s  be ing cour ted  by  
Michae l .  They both  
looked l i ke  profess ion­
a l  in te l1ectua1s .  You 
know,  the  k ind  tha t  
th ink  Madison Avenue 
i s  the  way to  Utopia ;  
acqu i re  the  cor rec t  
bes t iges  o f  a l1  
t imes,  any th ing  
Vu i t ton,  Mark  Cross ,  
o r  B loomingda1es w i l l  
do .  Dee wore  her  be ige 
gabard ine su i t  w i th  
the  th ree o r  four  
layers  o f  sh i r ts  and 
sweaters .  Her  acces­
sor ies  were  to r to ise  
a l l  the  way f rom her  
headband to  he r  horn­
r immed spectac les  to  
her  deep brown tass led  
brogue on a  wood p la t ­
form.  Michae l  was the  
on ly  man in  banker 's  
gray:  a  th ree-p iece 
su i t  w i th  a  wh i te  
Ph i l l ippe Venet  sh i r t .  
For  those o f  you who 
don ' t  know what  h is  
ach ievement  i s  to  da te ,  
we l1 ,  i t  i s  h is  obses-
s ion  fo r  the  in i t ia l s  
LV.  And s ince he 
knows severa l  Madison 
Avenue dea le rs  and 
has the  sense o f  
grab a  11 you can get  
and ho ld  on to  i t ,  he 
can ge t  a  c lass ic  
Vu i t ton  (Lou is  Vu i t ton)  
pu l lman d i r t  cheap.  
Dee i s  r is ing  to  
h is  leve l  and is  ac­
qu i r ing  the  cor rec t  
Vu i t ton  tas te  s tead i l y .  
Speak ing o f  Vu i ­
t ton ,  Made l ine  Par r ish  
had he r  eye on tha t  
Vu i t ton  per fume f lask  
for  A20.  But  she was 
no t  about  to  grab i t  
wi thout  some care fu l  
d iscuss ion w i th  the  
r ight  peop le .  She 
caused a  s t i r  as  she 
consu l ted  w i th  the  
s ta f f  and her  f r iend 
in  b lack  ve lve t  smok-
ing,  and that  in te r -
nat iona l  Ar t  pro fessor  
f rom Brown,  Henr i  
Zerner .  Professor  
Zerner  i s  a  spec ia l i s t  
i n  Made l ine 's  favor i te  
per iod  in  Ar t  H is tory ,  
La Manie ra .  Notw i th ­
s tand ing he r  sub t le  
brown mat te  je rsey  wi th  
re f ined cra f tsmanship  
o f  ta i lo red shou lders  
tha t  r ipp led  in to  
loose p lea ts  (we ' l l  
le t  you guess the  
des igner  who c rea tes  
a l1  the  de l ica te  
deta i ls  tha t  make a l l  
the  d i f fe rence such 
as rippling pleats'.), 
notwithstanding her 
t w o - s t r a n d  p e a r \  s a u -
toir and those sexy 
e v e n i n g  s a n d a l s  c o m ­
p o s e d  o f  t w o  s l i t h e r s  
o f  brown k idsk in ,  was 
i  t  n o t  h e r  s e n s e  o f  
ser iousness and her  
Smi th  degree in  
Ar t  H is to ry  tha t  
enab led her  to  ho ld  
her  own and to  a r t icu­
la te  w i th  the  
scho lars  and a r t  au­
thor i t ies  f rom RISD 
and the  Du l1  Schoo l  
up  the  h i l l ?  What  
mat te rs  i s  tas te ,  
in te l1 igence,  bas ic  
cour tesy .  And th is  
sou thern  be l1e f rom 
the Hunt  Count ry  
o f  V i rg in ia  has i t  
a l  1 .  
Love ly  Sarah Par -
r io t  can come to  any­
th ing  in  anyth ing  and 
s t i l l  be admi red.  
I sn ' t  her  gus to  and 
na tura l  beauty  l i ke  
someth ing you 
wouId  th ink  o f  as  
Garbo be fore  Hol lywood 
cu l t i va ted her  natu ra l  
beau ty  in to  the  rare  
hybr id  orch id  tha t  
she is?  Ta len ted 
Sarah works  a  lo t .  
But  we can ' t  determine 
whether  o r  not  her  
b igges t  ach ievement  
th is  season is  tha t  
she i s  the  best  female  
poo l  p layer  th i s  s ide  
o f  the  Miss iss ipp i .  
We d id  miss  the  
presence o f  the  Soc ia l  
Arb i te r  f rom the Po int .  
But ,  then aga in ,  he 
i s  s t i l l  the  smar t  one 
tha t  everyone hates  
but  adores  madly  be­
cause he is  the  ep i tome 
o f  a  11 tha t  i  s  cor rect  
and tas te fu l  in  the  
moneyhold ing  land 
o f  Grosse Po in t .  Would  
i t  no t  have been a  
spec tacu lar  en t rance 
he wou ld  have made in  
h is  go ld  and ivo ry  
choker  w i th  h is  cus tom 
made boots?  And the  
absence o f  Andy 's  b ig  
sk i r t  in  b lack  qu i1  ted  
ve lve t  w i th  her  navy  
wors ted hunt ing  
ensemble  wou ld  have 
grea t ly  enhanced 
the  tab l iau  o f  Ev ins -
K le inman as  they  looked 
as  i f  they  had jus t  
re turned f rom a mad 
hunt  and cou ldn ' t  ge t  
home in  t ime to  
change.  Maybe 
they  were  ou t  w i th  
Po l l y ,  who i s  sa id  to  
be the  leader  o f  the  
Hunt  C lan in  Mass.  
The equest r ian  look  
is  not  in .  But  who 
can deny the  impeccab le  
beauty  o f  Re ed  Evins '  
Marlborough of England 
riding boots? IKnd to 
boot, a\\ the exquisite 
a c c e s s o r i e s  g l e a n e d  
f r o m  t h e  w o r l d  s t o r e ­
h o u s e s  o f  s t a t u s .  
H i s  g r e a t e s t  a c h i e v e ­
m e n t  t o  d a t e  i s  t o  b e  
an  Evins  o f  tha t  New 
York  shoe dynasty  to  
wh ich  he re turns  
nex t  semester .  There  
i s  a  good sense o f  pro­
fess  iona l ism in  h is  
des igns  as  we l l  as  h is  
approach to  a career  
o f  mak ing p la t fo rms 
and c lass ic  shoes 
a t  65 a  th row for  Mrs .  
Char les  Revson o f  
Rev Ion ,  and the  1 ike .  
So,  what  seemed 
to  be a  very  pro fes­
s iona l  success o f  the  
RISD Museum an d s ta f f  
wi  th  the  ' -pen i  ng o f  
Ar t  fo r  \our  Col ­
lec t ion  brought  out  
the  RISDi t  s .  Yet ,  
they  d id  prove among 
themse lves  tha t  i t  i s  
no longer  jus t  a  
mat te r  o f  throwing the  
cards  f rom Bonwi t ' s  
o r  Bende l 's  o r  B loom-
ingda les '  on  the  tab le  
fo r  the  r igh t  ou t f i t .  
I t  is  a lso  a  mat ter  
o f  get t ing  i t  together  
on one 1 s  own 1eve l ,  
be  i t  academic ,  soc ia l ,  
f inanc ia l  o r  pro fes­
s iona l  acumen and know-
how.  Ta lent  and Taste  
and Ach ievement  in  
the  Cat  Pack must  be  
app lauded.  
CALENDAR 
Fr iday  I fec .  14 
9  p .m. - l  a .m.  
6  p .m. -8  p .m.  
Saturday Dec.  15  
Sunday Dec.  16  
11 :30 a .m.  
7  p .m.  
3p .m.  
Monday Dec.  17 
11 a .m. -12 :30 p .m.  
4 -6  p .m.  
7 :30-9:30 p .m.  
7 :30-9 :30 p .m.  
Refec to ry  
Aud.  
Dance-  F ine  Ar ts  Soc ie ty  
TKD C lub 
St .  Steven 's  Church Episcopal  Serv ice 
Opper  Refectory  
Museum o f  Art  
Aud.  
Aud.  
CB 32 2 
Aud.  
Cathoi ic  Mass 
Tour  for  the fami ly  by Kathyyn 
McCauley,  Assistant  Curator:  " Images 
of  the Virgin  and Chi ld"  
Mr .  Dwyer  
Modern Dance-  Verna Bla i r  
Mr .  Schemitz-  Lecture  on L ight ing 
Tap Danc ing-  Br ian  Jones 
Tuesday Dec.  18  
12 noon 
8 :30-9 :30 p .m.  
5  p .m.  
Publ ic  Relat ions Luncheon 
RlSD Tennis  
Upper  Refec to ry  
R. I .  Tenn is  C lub 
Chr is tmas Vact ion  fo r  s tudents  
Note :  Those s tudents  who w ish  to  work  dur ing  day l igh t  hours  in  
schoo l  bu i ld ings  f rom 8:30 a .m.  to  4 :30 p .m.  may do so  on 
weekdays when s ta f f  is  present .  
Monday Jan.  J 
4-6  p .m.  
7 :30 p .m.  
7 :30-9 :30 p .m.  
Tuesday Jan.  8  
8 :30-9:30 p .m.  
Wednesday Jan.9  
4 :30 p .m.  
7 :30-9 :30 p .m.  
Thursday Jan.  10 
7 :30-10 p.m.  
Fr iday  Jan .  11 
8 p  .m .  -1  a .vn  .  
S u n d a y  J a n .  1 3  
3  p . m .  
EVENTS 
Classes Resume 8  a .m.  
Aud.  Modern  Dance-  Verna B la i r  
Dean o f  Studen t 's  Of f i ce  Student  Board  
Aud.  
R. I .  Tenn is  C lub 
CB 412 
Aud.  
Aud.  
Ref ectory 
A u d .  
Tap Danc ing-  Br ian  Jones 
RISD Tennis  
Facu l ty  Meet ing  
Tap Danc ing-  Br ian  Jones 
F i lm Soc ie ty  DIAMONDS IN THE NIGHT 
D i n n e r -  B a r b e r s h o p  Q u a r t e t s  o f  
A m e r i c a  
Ot tawa C h o i r  
Sponsored by RISD Student Board 
Fr i  Dec 14 Carmichael  7 :00  
THE GOL D OF NAPLES 
(de  S ica  comedy w i th  
Soph ia  Loren)  
9 :30 Bresson 's  
DIARY OF A COUNTRY PRIEST 
( in tense,  mov ing s tory  
o f  par ish  pr ies t  who 
th inks  h is  l i fe  has been 
a  fa i1ure. )  
12 :00 THAT MAN FROM R10 
w i th  Be lmondo.  De l igh t ­
fu l  spoof  o f  adventure  
f  i  1ms.  
Sa t  Dec 15 Carmichea l  7 :00  
CLE0 FROM 5  TO 7  
(Agnes Varda,  d i r . )  2hrs .  
in  l i fe  of  a  woman s ing­
er  d i rected by 
France 's  lead ing female  
New Wave d i rector .  P lus  
Vigo 's  A PR0P0S DE NICE 
(H is  famous ear ly  shor t  
sa t i r i z ing  the Riv ie ra)  
9 :30 Cukor  *s  CAMILLE,  
w i th  Garbo 
12 :00 THAT MAN FR OM RIO 
(aga in )  
Sun Dec 16 NO MOVIES 
Mon Dec 17 C inematheque 7 :30 
THE GREAT MCGINTY:  
Pres ton Sturges '  f i rs t  
f i lm,  a  w i ld  sat i re  on 
Amer ican po l i t i cs  
Tues Dec 18 C ine 7 :30 
CHARGE OF THE L IGHT 
BRIGADE:  1936 vers ion  
D i rected by  Cur t . i z ,  w i th  
Er ro l  F lynn:  rous ing 
m i l i ta ry  adventure .  
Wed Dec 19  Cine 7 :30 
THE SUN SHINES BRIGHT:  
John Ford 's  charming s  
s to ry  o f  a  Kentucky  
smal l  town and a  judge 
who f igh ts  b igo t ry .  
BROWN FILM 
SOCIETY 
Modern Dance 
c lasses fo r  Winter -
sess ion .  S tar t  Jan.  
7 ,  Monday a t  4  PM 
in  Aud i tor ium.  See 
SAO fo r  deta i1s .  
You_ can par t ic ipa te  in  
the  annua l  Chanukah Torch 
Run and w in  a  f ree  supper  
a  a  mdda l ,  too .  On Sun­
day,  Dec.  23rd  th is  fund-
ra is ing  event  w i l l  cover  
the  ten  mi les  From the  
Warwick  A i rpor t  to  the  
Jewish Communi ty  on  Ses­
s ion  St .  Cal l  LouJGarber ,  
861-8800 fo r  more de ta i ls  
and en t r ies .  
Ch i1dren f rom four  
to  four teen w i l l  f ind  a 
var ie ty  o f  fes t i v i t ies  
to  par t i c ipate  in  dur ing  
the  Ho i iday  Happen ing a t  
the  Museum o f  Ar t  here  
a t  RISD,  on  Wed. ,  Dec.  
19  f rom 3 to  5  P-m.  
Sponsored by  the  
Museum's  Educat ion  De­
par tment  w i th  the  co­
operat ion  o f  the : . .R ISD 
and Brown s tudents ,  the  
ac t i v i t ies  inc lude con­
t inuous per formances by  
the  Puppakink le  Peop le  
puppets ,  med ieva l  
caro lers  in  costume and 
a  cour t  jes te r .  Creat ive  
youngs ters  w i l l  be ab le  
to  make ornaments  and 
t r im a t reee and the  
compet i t ive  can par t i c i ­
pa te  in  a  Museum game.  
There  w i l l  be spec-
ia l  gu ides  in  the  ga l ­
le r ies ,  min i - tours  fn r  
the  cur ious  and re ­
f reshments  fo r  the  
hungry.  
The Museum o f  
Ar t  i s  loca ted a t  224 
Benef i t  S t . ,  Prov idence.  
Admiss ion  to  the  Ho l ­
iday  Happen ing i s  $ .25 
per  ch i ld ;  parenta1 
specta tors  pay $1 to  
enter  the  Museum.  
FARNUM 
Amongs t  a l  1  t he  
va l  i d  compla in ts  and  
c r i t i c i sms concern ing  
Farnum's  phys ica l  
cond i t i on ,  we a re  
encouraged  to  make  
pub l i c  some new admin­
i s t ra t i ve  ru l  ings .  
In  an a t tempt  to  
p lease some o f  the  res­
idents ,  some o f  the  
t ime,  RISD's  top  ad­
min is t ra tors  met  las t  
week.  
The resu l ts  o f  
las t  week 's  meet ing  
were  1 imi ted  in  tha t  
they  on ly  a f fected 
s ix  res iden ts .  These 
res idents  are  the  
occupants  o f  "C"  rooms 
in  sec t ions  14 and 20 .  
"C"  rooms are  about  
the  s ize  o f  c lose ts  
and up un t i l  now have 
been ren ted out  as  
s ing les .  As o f  sec ­
ond semester ,  how­
ever ,  the  present  "C"  
res idents  (14 and 20)  
w i l l  be g  i  ven the  op-
t ion  o f  e i ther  a  
$150.  re fund o r  an 
ava i lab le  room in  Homer  
o r  N ickerson .  In  the  
fu tu re ,  "C"  rooms 
wi11 not  be  rented.  
The ac t ion  is  a  
s tep  in  the  r ight  d i ­
rect ion  which  has been 
long over i t .e .  
S t e p h e n  T a l a s n i k  
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press  fo r  a r t  
ARMY & NAVY SURPLUS DISCOUNT 
The Army-Navy Discount Stora that b a MUSEUM too 11 
Wild • Waird • Unusual • Interesting 
(Mentioned in June "Vogue" and "'Mademoiselle" magazine*) 
Footiockars * tranlu * Canvas * Tarpaulins * Truck A Boat 
Covers * Life Rafts * UJ3. Army Down Sleeping Bags * Army 
Field Jackets * 13 Button NaVy Wool P ants * Navy Bell-Bot­
tom Dungarees * Fish Nets * Nazi Helmets * Antiques * Ships' 
Wheels * Lights * Binoculars * Telescopes 
Quaint shopping area and restaurants nearfov 
(New Address) 262 Thames Street 
Newport, R. I. 02840 Telephone (401) 847-3073 
ESCAPE THE ENERGY CRISIS 
Spend January snowshoeing and 
cross-country skiing with Outward 
Bound in northern Maine. Write or 
call Hurricane Island Outward Bound 
School Box 429, Rockland, Maine 
04864 tel. 207-594-5548 
attention Mr. Williamson 
Y O U • R E  T I M E  I S  A L ­
M O S T  U P !  -  t o  d o  a  
p i e c e  f o r  t h e  f i r s t  
issue o f  FRED.  We w i l l  
be seek ing sequent ia l  
a r twork  unt  i  1 Jan 8 th-
then we s ta r t  lay ing  
i t  ou t .  So take your  
too ls  w i th  you fo r  the  
ho i iday ,  poten t ia l  
con- t r  ibu tors .  Contac t  
Doug a t  272-0234 or  
box 1047 w i th  quest ions !  
Jan 8  th !  
Student  wanted par t  
t ime promo,  work  fo r  
loca l  n igh t  c lubs .  
Must  have car  and 
d rawing and le t te r ing  
sk i  1 I s .  Send b r ie f  
resume to  Donna M.  
Souza,  134 Benef i t  S t .  
Pawtucke t ,  R . I .  02861.  
BROWN UNIVERSITY BOOKSTORE 
fine books art & school supplies 
We Buy Used Books Mon-Fri 9am-5pm 
store hours 
mon. wed 9am-5pm 
tu.th&fri 9am-6pm 
sat 10am- 5pm 
Thayer St. at Angel! 
tel. 863-3168 
^SEASOIi'S QlfEETINGS 
FROM ALL THE FAMILY AT 
Smitljs cI^estaurant 
Watch for our Re-opening Soon at our Re-location 
JQfMtwHMve. PrQvid?nffiF;.l. Q299? tel. 861-4937 
CLASSIFIEDS 
For  Sa le :  22 p iece Kern  
d ra f t ing  se t  -  s ta in less  
s tee l  T  square  -  53 mm 
Hasse lb lad  ex tens ion 
tube-  Le ica f lex  E lp ro  
c lose up lens  -  Cal l  
521-3449.  
Apar tment  L iv ing:  h is ­
to r i c  locat ion  adds to  
the  charm o f  th is  Ben­
e f i t  St .  home for  two.  
$60.  per  month  per  per ­
son y ie lds  a l l  conven­
iences .  Wr i te  PO Box 
9271,  Prov .  02940.  
B i rdcage -  new and cheep 
fo r  sa le .  F i rs t  $10.  
PO Box 9271,  Prov .  02940.  
Wanted -  Larges t  B i rdcage 
P0 Box 9271,Prov .  02940 
HELP WANTED: Models, 
actresses, and couples for 
student owned, operated 
and oriented film company. 
Salary open. Send photo 
and resume to BAKED FILMS, 
PO Box 601, Annex Station, 
Providence 02901 
FOUND:  A 6 "  
b lade kn i fe  on the  
corner  o f  Ben i f i t  and 
Waterman.  Descr ibe  
and i t s  yours .  272-0234.  
Roc i imate  wanted to  share  
ap t .  { f f2)  a t  161 Benef i t ,  
(above Joe 's )  On ly  $65,  
per  month  (your  share)  .  
Ca l l  421-2585 or  drop 
a  no te  in  box 1111 (R ISD) .  
Very  conven ien t  and n ice  
too.  Star t ing  Jan. l ,  '74 .  
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Curriculum Reform 
(Continued from Page 1) 
approaches i t  on 
the  bas is  o f  how they  
• a re  work ing  r ight  
now.  A lo t  o f  th ings  
have to  be re-examined.  
What  I  got  f rom the  
meet ing  i s  tha t  every­
one i  s a t  least  w i l l ing  
to  look  a t  i t  and th ink  
about  i t .  R ight  now 
we are  meet ing  courses  
in  response to  c red i t  
requ i rements .  We 've  
got  a  cred i t  s t ruc ture  
so tha t  each depar t ­
ment  dea ls  w i th  that  
s t ruc ture  in  a  way tha t  
re f lec ts  the i r  persona l  
a t t i tudes about  tha t  
a rea,  what  i t ' s  about  
as  a  pro fess ion,  how 
many facu l ty  they 've  
got ,  how many s tudents  
they  have .  I t  
seems to  me we have 
the  op t ion  o f  s ta r t ing  
f rom sc ratch  and say­
ing ,  "here  are  a  l o t  
o f  peop le  who can teach 
and here  i s  some space 
to  work  in?  Don ' t  
respond to  c red i ts ,  
jus t  th ink  about  the  
program--how can we 
o f fe r  a  s imp ler  way 
where  the  s tudents  are  
on ly  tak ing  two courses  
in  a  s tud io  a t  a  t ime 
Ulke VJintersession) . 
BasicaAAy, if 
Vou'xje got \oo students 
and 20 facu l ty .  I f  the  
s t u d e n t s  a r e  t a k i n g  
o n e  c o u r s e  a t  a  t i m e ,  
t h e n  e v e r y  f a c u l t y  w i l l  
have  f i ve  s tudents  
(on  the  average) ,  i f  
the  s tudents  are  tak ing  
two courses  a t  a  t ime,  
i t ' s  ten  more,  th ree 
more,  i t ' s  15,  four ,  
then i t ' s  20 more.  
So tha t  the  more com­
p lex  the  program is ,  
you ' re  jus t  compound­
ing  the  log is t i cs  o f  
how many s tuden ts  a  
facu l ty  i s  respons ib le ,  
fo r  how many courses  
he has to  prepare . "  
We a re  jus t  f rac tur ing  
our  a t ten t ion ;  both  
the  facu l ty 's  and the  
s tudents '  and spend ing 
more t ime ge t t  ing  
ready to  do someth ing 
than we are  do ing i t .  
P lus  we a re  rea11y 
f rac tu red to  get  
facu l ty  together  fo r  
th ings  that  have to  
be done ,  such as  
counse l ing ,  commi t tee- -
th ings  1 i ke  tha t .  
So one par t  o f  schedu le  
i s  tha t  a  11 facu l ty  
wou ld  be here  on Wed­
nesday.  Wednesday 
morn ing there  wou ld  
be no c lasses scheduled.  
PRESS:  A p rob lem that  
comes to  mind might  
be tha t  o f  longev i ty  
in  courses.  
SZOSZ:  Assuming that  
one o f  your  two 
courses  wou ld  be  your  
major ,  I  th ink  you ' re  
s t i I  1 go ing  to  have 
tha t  car ry  through 
that  you have now.  
I t  might  even make 
the  poss ib i1 i ty  o f  
rea l  e lec t ives  w i th in  
the  major  a  much more 
viable thing. The 
departments might 
break up the i r  majo rs  
in  terms o f  top ics .  
I  t h i n k  a r c h i t e c t u r e  
h a s  d o n e  t h i s .  T h e y  
o f f e r  e l e c t i v e s  t h a t  
a re  e i t he r  re la ted 
to  techn iques or  ideas.  
PRESS:  How e ar  1y  do  
you th ink  i t  would  be 
poss ib le  to  ins t i tu te  
th is  p lan? Next  Fa l l?  
SZOSZ:  That  i s  our  
goa l .  Our  a im is  
to  t ry  to  work  out  as  
many o f  the  prob lems 
dur ing  Win tersess ion 
as  we can,  jus t  to  see 
how far  we ge t .  Wi th  
the  hope tha t  by  
second semester ,  the  
depar tments  cou ld  
then draw up the i r  
course o f fe r ings  fo r  
the  next  year .  Then 
we wou ld  t r y  to  have 
a  Spr ing  reg is t ra t ion  
to  f ind  out  what  the  
prob lems a re  w i th  
reg is t ra t ion,  and how 
whey m ight  be worked 
ou t .  
PRESS:  A re  you go ing 
to  take in to  con­
s idera t ion  the  way 
Brown 's  schedule  is  
s t ruc tu red for  those 
people  who want  to  
e lec t  the i r  L ibera l  
Ar ts  courses  there? 
SZOSZ:  As  fa r  as  I  
can te l l  we aren ' t  tak ­
ing  Brown in to  con­
s idera t ion  now--
every  depar tment  i s  
schedu l ing  i t se l f  as  
i t  sees f i t .  I t  seems 
to  me we have to  t ry  
and so lve  our  own prob-
1 ems f  i  rs t .  They a re  
a  L ibe ra l  Ar ts  schoo l ,  
and we are  a  d i f fe rent  
k ind  o f  schoo l  ,  and 
i t  seems tha t  our  
approach to  th ings  
would  natu ra l l y  be 
d i f  ferent .  
PRESS: I asked John 
U d v a r d y  ( l a s t  w e e k )  
h e  k n e w  o f  a n y  p l a n s  
that R I S D  m i g h t  have 
t o  i n c o r p o r a t e  i t ­
s e l f  w i t h  Brown in  
the  near  fu tu re .  Do 
you  know any th ing  
abou t  th i s?  
SZOSZ:  I  th ink  tha t  
we wou ld  be worse o f f  
w i th  them (Brown)  
than we wou ld  be by  
ourse l f .  I  th ink  
we wou ld  on ly  ge t  
r ipped o f f .  I  th ink  
the i r  money prob lems 
are  b igger  than ours  
r igh t  now.  They had 
a  t remendous bu i ld ing  
expans ion program 
go ing on two years  ago,  
and now they  have to  
ma in ta in  a l l  these 
bu i1d ings .  
PRESS:  I f  the  Energy  
Cr is is  becomes very  
rea l  and the re  has to  
be ser ious  cons idera­
t ion  o f  how fue l  i s  
used,  what  k ind  o f  
cut -backs  do you en­
v is ion  on depar tments  
that  use a  lo t  o f  fue l  ,  
1 ike  ceramics ,  fo r  
the  k i lns  and 
foundry  and g lassb low-
ing? 
SZOSZ:  Ceramics  
wou ld  probably  have 
to  be more se lec t ive  
in  te rms o f  what  they  
f i re  and how much they  
f i re .  As fa r  as  g lass  
i s  concerned,  you have 
the  prob lem o f  no t  
be ing ab le  to  tu rn  the  
fu rnaces o f f .  They 
wou ld  have to  cu t  
down by  one o r  two 
fu rnaces to  reduce 
i t  by  that  much vo lume.  
The foundry  would  
have to  be more se lec­
t i ve  about  what  they  
cas t .  They would  have 
fewer  pour ings  bu t  a t  
the  same t ime,  they  
would be pouring more. 
T h e y  m i g h t  h a v e  t o  r e l y  
m o r e  h e a v i 1 y  o n  t e c h ­
n i q u e s  o t h e r  t h a n  c a s t ­
ing Just as t tie eneryy 
cr is is  would  have an 
e f fec t  on everyone,  
whether  they ' re  con­
nected w i th  a  schoo l  
o r  no t .  
Cur r icu lum Study Commi t tee  
Members :  
Mer l in  Szosz ,  Cha i rman 
Lynne Kor tenhaus 
A lber t  Beaver  
Ralph Beckman 
Ro land Be lhumeur  
Derek  Bradford  
Gera ld  Immonen 
Baruch K i rschenbaum 
Just  as  I  promised,  
here 's  the  rec ipe  for  
my favor i te  Chr is tmas 
cook ies :  
Choco la te  Ch ip  Swi r l  
Cook ies  ~  
Cream toge ther :  
i  c.  margar ine  
i  c.  granu la ted sugar v  
i  c. brown sugar  
i  c.  peanut  bu t ter  
1  egg 
Add:  
l i e .  s if  t e d  f l o u r  
i  tsp.  bak ing soda 
±  tsp .  sa l t  
Rol l  ou t  the  dough 
about  i  inch th ick  on 
a  p iece o f  waxed paper .  
Me l t  one package o f  
choco la te  b i ts  and cool  
s i  igh t1y.  Spread the  
choco la te  on the  dough,  
then ro l1  i t  a l l  up 
in  a  ro l l  in  the  waxed 
paper .  Ch i l l  i t  in  
the  re f r igerato r ,  then 
s i  i ce  about  i  inch 
th ick .  Bake on a  greased 
sheet  a t  375 degrees 
fo r  about  12 minutes .  
One word  o f  cau­
t ion ;  when you ch i l l  
the  ro l1  on the  re f r ig -
erato r ,  keep an eye 
on i t .  Jus t  ch i11  i t  
enough to  s t i f fen  the 
dough and choco la te .  
I  f  you ch i l l  i t  too  
l o n g ,  t h e  c h o c o l a t e  
w i  1  1  g e t  h a r d  a n d  y o u  
w o n ' t  b e  a b l e  t o  o u t  
1  *  -  a n d  y o u  c a n  1  t  
j u s t  l e t  i t  s i t  t o  w a r m  
up because the  dough 
w i l l  ge t  too  sof t  and 
runny.  So i t ' s  best  
to  ge t  i t  r ight  the  
f i r s t  t ime.  
Some people  w i l l  
be sad to  hear  tha t  
Mr .  Ho,  who re t i red  
ms. 
l as t  year ,  i s  in  the  
nosp i ta I .  He had an 
opera t ion  las t  week 
to  remove a  growth  f rom 
h is  b ladder .  The re -
su l ts  were  negat ive  
and (as  o f  th is  wr i t ing)  
he i s  scheduled to  
undergo another  oper ­
a t ion  on Thursday to  
remove the  b ladder .  
For  those in te res ted 
in  send ing h im a card,  
he is  in  Mass.  Genera l  
Hospi ta l ,  Bos ton.  The 
cor rect  spe l1 ing  o f  
h is  name i s  Garabed 
der  Hohannes ian.  I  
don ' t  know the  room 
number  but  he 's  p rob­
ab ly  the  on ly  der  
Hohannes ian there .  
Whi1e on  the  sub­
jec t  o f  f rehman foun­
dat ion ,  I  have an 
in teres t ing  quote  f rom 
Br ice  Hobbs,  made a f ­
ter  look ing a t  some 
drawing c lasses '  
por t fo l ios ;  "God b less  
H.E.W. '  I  might  add 
that  he was v is ib ly  
p leased w i th  what  he  
saw.  
I  wou1d 1 ike  a l l  
the  wor ld  to  know tha t  
James Dealy ,  (Husband 
o f  the  in famous Mrs .  
Dea1y) ,  w i l l  be 
ce lebra t ing  h is  A53rd  
b i r thday on Dec.  23rd .  
H e  a t t r i b u t e s  h i s  l ong 
1 i f e  a n d  g o o d  h e a l t h  
t o  M r s .  D e a l y ' s  E t e r ­
n a l  Y o u t h  T o n i c  ( w h i c h  
i s  a  s e c r e t  m i x t u r e  
i nc lud ing formaldehyde,  
tu rpent ine  and soy  
sauce)  and h is  job ,  
(he 's  a  tes t  subjec t  
fo r  suspended an imat ion  
exper iments . )  
On the  more ser ­
ious  s ide ,  th is  week 
btflLY'S KITCHEN " 
dorr war bookstore 
* 
cP 224 THAYER STREET o 
is  k ind  o f  a  road mark  
fo r  me.  Th is  i s  the  
las t  issue o f  the  
Press  in  wh ich  I  w i l l  
be  ac t ive ly  invo l ' ved 
in  an ed i tor ia l  ca­
pac i t y  ( tha t ' s  a  mouth­
fu l .  I  do in tend to  
con t inue wr i t i ng  th is  
co lumn we l l  in to  the  
second semester  when 
I ' l l  have to  break in  
a  new rep lacement .  
Th is  co lumn i s  
much o lder  than many 
people  suspec t .  Ruth  
s ta r ted  wr i t ing  i t  abou t  
3 i  years  ago and she 
wrote  fo r  many o f  the  
va r ious  RISD papers  
tha t  happened to  crop 
up.  Las t  year ,  we 
were i l ucky  to  have her  
s tar t  wr i t ing  week ly  
for  the  Press .  Even 
though she graduated 
las t  year ,  I  thought  
the  co lumn wou ld  be 
we l l  wor th  preserv ing .  
So I  s tar ted  wr i t ing  
i t .  I ' ve  t r ied  to  re-
ta in  some o f  her  s ty le  
o f  wr i t ing  (not  o f  
cook ing,  however )  but  
w i th  some o f  the  th ings  
I  wanted to  say and 
tha t  I  thought  might  
be in te rest ing .  
So,  a f te r  the  ho i  -
idays  I ' l l  be re tu rn­
ing  f rom a good search 
fo r  more p la in  'n '  fan-^  
cy  Penna.  Dutch  rec ipes ,  
a long w i th  some o f  my 
mother 's  good I ta l ian  
ones,  a long w i th  some more 
o f  my cyn ica l  ,  idea l  -
i s t ic ,  w i t t y ,  inane 
and somet imes comple te­
ly  wrong comments  on  
1 i fe  a t  the  RISD zoo.  
Have a  good and 
sa fe  vacat ion ,  
KPHJR 
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